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Chuong 1. Truyén ké: than thoai, truyén ki, truyén ngan -
Chapter 1. Narrative: myth, legendary tale, short story

Muc tiéu chwong — Chapter objectives

* BDoc mdt truyén theo bon 16p: su kién, nhan vat, khong gian — thoi gian, chu dé; chira
16p ndo dé dang hoi.
Read a story in four layers: events, characters, space and time, theme, spot which layer the
question targets.

« Phan biét than thoai, truyén thuyét, truyén truyén ki va truyén ngin hién dai bang du
hiéu nhin thy duoc trong vin ban.
Tell myth, legend, legendary tale and modern short story apart by signs you can point to in
the text.

« Phén tich chi tiét ki 4o va chi tiét nghé thuat nho: chon ding chi tiét, noi rd tac dung,
tranh ké lai c6t truyén.
Analyse fantastic details and small artistic details: choose the right detail, state its effect,
avoid retelling the plot.

« Nhan biét, giai nghia va dung dung tir Han Viét trong bai viét cia minh.
Recognise, explain and correctly use Sino-Vietnamese words in your own writing.

« Viét duoc bai nghi luan phan tich, danh gia mot tic pham truyén va bai nghi luan xa
hoi vé tri tudng tuong, 1ong can dam 1am diéu ding.
Write an essay analysing and evaluating a story, and a social argument essay on imagination
and the courage to do right.

1.1. Cach doc mot truyén ké: cot truyén, nhan vit, tinh hudng — How 10 read a

story: plot, character, situation

Ban ké cho ban than nghe chuyén sang nay xe buyt dén tré. Ban sé& ké theo thtr tu viéc
Xay ra, nhéc ai dang canh ban, ¢ tram nao, luc méy gi0, va chon mot chi tiét dé ban than
bat cudi. Bén viéc ay chinh 12 bdn 16p ctia mot truyén: su kién, nhan vat, khong gian —
thoi gian, va diéu ngudi ké mudn ban nhé. Dé thi hoc sinh gidi ludn hoi vao mot trong
bon 16p d6, vi vay doc truyén la viéce dau tién phai doc cho dung.

You tell a close friend that the bus came late this morning. You tell it in the order things
happened, mention who stood beside you, at which stop and at what time, and choose one detail
to make your friend laugh. Those four jobs are the four layers of a story: events, characters,
space and time, and what the teller wants you to remember. Competition questions always aim at
one of the four layers, so reading the story correctly comes first.

KHAI NIEM 1.1 (C6t truyén, sw kién) / CONCEPT 1.1 (Plot, event) — C6t truyén 1a
chudi su kién duoc sap xép thanh ciu chuyén. Sw Kién 13 sy viéc 1am moi thir d6i khac: nhan
vat phai chon, hiéu ra diéu méi, hodc nguoi doc nhin nhan vat béng con mit khac. Viée ban
an sang chua phai su kién; viéc ban 15 xe vi nhudng chd cho cu gia thi 1a.

Plot is the chain of events arranged into a story. An event is an incident that changes things: a
character must choose, learns something new, or the reader comes to see the character differently.
Eating breakfast is not yet an event, missing the bus because you gave your seat to an old woman is.
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KHAI NIEM 1.2 (Nhan vat) / CONCEPT 1.2 (Character) — Nhan vt 13 con ngudi cu thé
dugc nha van dung 1én bang 11 néi, hanh dong, ngoai hinh, suy nghi va cich ngudi khac nhin
ho. Nhan vat ciing c¢6 thé 14 than, thii hay d0 vat, nhung khi d6 chiing vdn mang tinh cach, ¥
chi, khat vong ctia con nguoi.

A character is a person built by the writer through speech, action, appearance, thought and the way
others see them. A character may be a god, an animal or an object, but even then it carries human
temperament, will and longing.

KHAI NIEM 1.3 (Tinh hudng truyén) / CONCEPT 1.3 (Story situation) — Tinh hudng
truyén 1a hoan canh dac biét dat nhan vat vao chd phai boc 1o con nguodi that ciia minh. Giéng
nhu mot bai kiém tra bat ngo: cung mot 16p hoc, nhung dé bai la khién mdi ban 16 ra cach
nghi riéng. Truyén ngan hay thudng chi can mot tinh hudng du chat dé moi chi tiét xoay
quanh no.

A story situation is a special circumstance that forces characters to reveal who they really are. Think
of a surprise test: the classroom is the same, but a strange question makes each student show a private
way of thinking. A good short story often needs only one situation, tight enough for every detail to turn
around it.

Céch lam ngay khi nhdn mot truyén la trong phong thi: doc mét luot lfiy mach, luot hai
gach chan bon tht (su kién d6i hudng, 10 cia nhan vat chinh, noi chén, mét chi tiét nho
1ap lai hodc la), rdi moi doc dé. Chi tiét nho 1ap lai hay la thuong 13 chd tac gia dé lai dau
tay.

What to do the moment you meet an unfamiliar story in the exam room: read once for the flow,
read again underlining four things (the event that turns the plot, the main character's words, the
setting, one small detail that repeats or feels odd), and only then read the question. A small
detail that repeats or feels odd is usually where the author left a fingerprint.

1.2. Than thoai: khong gian, thoi gian, nhan vit, cot truyén va chi tiét ki 40 -

Mpyth: space, time, characters, plot and fantastic details

Hay nh¢ lai 1an ban hoi bd me: “Sao troi lai cao thé?” hay “Sao bién lai man?”. Nguoi
xua cling hoi nhu vay, nhung chua c6 sach khoa hoc dé tra. Ho tra 1oi béng chuyén ké vé
nhing vi thin. D6 1a chd than thoai bat dau.

Remember asking your parents why the sky is so high or why the sea is salty. People long ago
asked the same questions with no science book to look in. They answered with stories about
gods. That is where myth begins.

KHAI NIEM 1.4 (Thén thoai) / CONCEPT 1.4 (Myth) — Than thoai 13 thé loai truyén ké
ra doi som nhét, ké vé thé giéi than linh va cho thiy cach nguoi xwa hinh dung vii tru va doi
ngudi. Theo chii dé c6 hai nhom: than thoai suy nguyén (ké vé ngudn gdc vii try va mudn
loai) va than thoai sang tao (ké vé cudc chinh phuc thién nhién va sang tao vin hoéa).

A myth is the earliest kind of story, about the world of gods, showing how early peoples pictured the
universe and human life. By theme there are two groups: origin myths (the origin of the universe and
living things) and creation myths (conquering nature and creating culture).

PAC PIEM 1.5 (D4u hiéu ciia thian thoai) / FEATURES 1.5 (Signs of myth) — Bén diu

hiéu nhan ra than thoai. Khéng gian: vii try rong, nhiéu cdi. Thoi gian: khong c6 ngay thang
cu thé, kiéu “thud 4y”. Nhan vat: than hodc ngudi ¢ ngudn gdc than linh, than hinh khéng
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16, strc manh ngoai nguoi thuong. Cot truyén: don gian, thudng theo mot mach vé mot nhan
vat, hodc ghép nhiéu truyén nhé thanh mot hé.

Four signs of a myth. Space: a vast universe with several realms. Time: no exact date, a “once upon a
time” feel. Characters: gods or beings of divine origin, giant in body, with powers beyond humans.
Plot: simple, usually one thread about one figure, or several small tales joined into a system.

Thué dy chiwea ¢é vii tru, chira ¢6 mudn vit va lodi nguwdi.
Troi dat chi la mét dam hon don t6i tam va lanh [éo.

(Truyén vé cac vi than sang tao thé gidi, Than Tru Troi)
At that time there was no universe, no creatures, no human beings.

Heaven and earth were only a dark, cold chaos.

(Stories of the gods who created the world, The Sky-Pillar God)
Ché than ddo lén dé lay dat da ddp cét bay gio la bién cd.
(Truyén vé cac vi than sang tao thé gidi, Than Tru Troi)

The place where the god dug up earth and stone to build the pillar is now the great sea.
(Stories of the gods who created the world, The Sky-Pillar God)

PHAN TiCH PE / READING THE QUESTION — Dé héi “tic dung cta chi tiét ki 40”. Tir
khoa 1a tac dung: mdi y phai tra 16i “chi tiét dy giai thich hay guri gam diéu gi?”. Cap chi tiét
dep dé chon: than dip cot chdng trdi va chd dao dét thanh bién, vi nd cho thiy chuyén ki 4o
gén v6&1 mot hién tugng co6 that (nui, bién, chan troi).

The question asks for the effect of a fantastic detail. The key word is effect: every point must answer
what the detail explains or carries. A good pair to choose: the god building a pillar to hold up the sky
and the digging that became the sea, because the fantasy is tied to something real (mountains, sea,
horizon).

VI DU 1.1 (Phén tich chi tiét ki 40) / EXAMPLE 1.1 (Analysing a fantastic detail) — Viét
doan van khoang 150 chir phan tich tac dung cua chi tiét thin Tru Troi dao dat da dap cot
chéng trdi, chd dao 1én thanh bién ca.

Write a paragraph of about 150 words analysing the effect of the detail in which the Sky-Pillar God
digs earth and stone to build a pillar and the place he dug becomes the sea.

Huéng din 1am bai. / How to answer.
1. Cau m& doan néu ludn két luan vé tac dung: giai thich ngudn gbc canh vat va cho thay
cach nhin thé gidi cua nguoi xua.
Open with your conclusion about the effect: it explains the origin of scenery and shows how
early people saw the world.

2. Néu chi tiét cy thé: than mot minh dap cot, dung dau doi troi 1én, chd dao dt thanh
bién. Dimg ké ca truyén.
Name the specific detail: the god builds the pillar alone, pushes the sky up with his head, the
dug place becomes the sea. Do not retell it all.

3. Noi 1 hai tAng: giai thich ty nhién (vi sao ¢ bién, chan troi) va uéc mo cia nguoi
xua (con ngudi nhd bé mudn co stre 1am cha troi dat).
State two layers: explanation of nature (why there are seas and a horizon) and the early
people's wish (small humans longing for power over heaven and earth).

Tai li€u nay dugc bién soan boi doi ngii cuia website: https://globalmarket.vin
Trang 8



Ngit van 10 cho Ga choi / Advanced Vietnamese Literature for Grade 10

* Y 1: chi tiét ki 4o c6 diém tya 1a canh c6 that.
Point 1: the fantastic detail rests on real scenery.

« Y 2: tim véc khong 10 caa than 13 cach nguoi xua ndi vé ude vong ché ngy thién
nhién.
Point 2: the god's giant stature is how early people spoke of the wish to master nature.

BAI VIET MAU / MODEL WRITING — Chi tiét thin Tru Troi dao dat d4 dap cot chong
troi giup than thoai tra 101 mot cau hoi cu thé: vi sao mat dat co chd trliing, co bién. Nguoi xua
ké rang mot vi than khong 16 mot minh dap cot, dung dau doi troi 1én, va chd than dao dat da
lay vat lidu bay gio 1a bién ca. Chi tiét ki a0 & day khong bay 1én khoi mit dit: nd bam vao
canh nguoi nghe nhin thdy mdi ngay, nén cau chuyén nghe nhu mot 10i giai thich. Dang sau
101 giai thich 4y 1a mot udc vong. Ngudi xua con nhé bé trude troi dat nén di tuong tuong ra
mot nhan vat du 16n dé nang troi, dé tao ndi tao bién. Than 13 hinh bong phong to cua con
ngudi biét lao dong va mudn 1am chu thé giéi ciia minh.

The detail of the Sky-Pillar God digging earth and stone to build the pillar lets the myth answer a very
concrete question: why does the ground have hollows and seas? Early people said that a giant god
built a pillar alone, pushed the sky up with his head, and the place he dug for material is now the sea.
The fantasy here does not float off the ground.: it clings to scenery listeners see every day, so the tale
sounds like an explanation. Behind the explanation lies a wish. Small before heaven and earth, early
people imagined a figure large enough to lift the sky and make mountains and seas. The god is a

magnified shadow of working humans who want to master their own world. R

NHAN XET / REMARK — Dé phan tich chi tiét ki a0 chim hai thtr: chon diing chi tiét va
no6i dugce tac dung. K& lai ca cau chuyén thi mét diém du ké dang.

A question on analysing a fantastic detail marks two things: choosing the right detail and stating its
effect. Retelling the whole story loses marks even if accurate.

LOI HAY GAP / COMMON MISTAKE — Viét “chi tiét ki a0 1am cau chuyén hap dén
hon” rdi dung. Cau éy dtng v&i1 moi chi tiét ki 40 ctia moi truyén nén khong dugc diém; phai
n6i hip din vi giai thich diéu gi hodc giri gdm udc vong gi.

Writing that a fantastic detail makes the story more interesting and stopping there. The sentence fits
every detail of every story, so it earns nothing; say what it explains or which wish it carries.

KHAI NIEM 1.6 (Truyén thuyét) / CONCEPT 1.6 (Legend) — Truyén thuyét 1 truyén
dan gian ké vé nhan vat va su kién c¢6 lién hé vdi lich st, kéem yéu t6 ki 40. Khéc vé6i than
thoai, nhan vat 1a nguoi (du dugce than hoa) va cau chuyén noi vé mot cong déng nguoi cu thé
d3 dtng 1én bao vé dit nudc hay dung nén co nghiép.

A legend is a folk tale about figures and events linked to history, with fantastic elements. Unlike myth,
its hero is human (even if made divine) and the tale concerns a particular community that rose to

defend or build its land.

Gidc ngoai xam kéo vao bo coi. O mét lang no co cdu bé da lén ba ma chua
biét néi, chuwa biét cuoi.

Nghe tiéng sir gid loan tin tim nguoi tai danh gidc, cdu bong cdt tiéng noi
dau tién, xin dwoc ra tran.
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Céu vicon vai Iém vut 1én, nhé tre bén dwong lam vii khi, danh tan giac roi
bay vé troi.

Foreign invaders marched into the realm. In one village a boy of three had never spoken
or smiled.

Hearing the envoy announce a search for someone able to fight the enemy, he suddenly
spoke his first words and asked to go to war.

He stretched, shot up in size, pulled bamboo from the roadside as a weapon, scattered the
enemy and rose into the sky.

PHAN TiCH PE / READING THE QUESTION — D& héi so sanh hai thé loai, nén bang
d6i chiéu theo cung tiéu chi 14 cach trinh bay gon nhat. Chon bén tiéu chi 1ay tir phan 1i
thuyét: nhan vat, thoi gian, ndi dung ké, thai ¢ nguoi ké. Mdi 6 phai co chi tiét 1ay tir hai
truyén, khong viét chung chung.

The question asks you to compare two genres, so a table with the same criteria is the tidiest layout.
Take four criteria from the theory: character, time, subject, the teller's attitude. Each cell needs a
detail from the two stories, nothing vague.

Vi DU 1.2 (So sanh thin thoai va truyén thuyét) / EXAMPLE 1.2 (Comparing myth and
legend) — Poan truyén vé cau bé lang no & trén 1a truyén thuyét. Ddi chiéu véi truyén Than
Tru Tro1, néu ba diém khac nhau giup ban nhén ra hai thé loai.

The passage about the village boy above is a legend. Compare it with the story of the Sky-Pillar God
and state three differences that let you tell the genres apart.

Huéng din 1am bai. / How to answer.

1. Lap bang bon tiéu chi: nhan vat, thoi gian, khong gian, ndi dung chinh.
Draw a table with four criteria: character, time, space, subject.

« Nhén vat: Tru Troi 14 than c6 than hinh khong 16 trudc khi ¢6 loai ngudi; cau bé 1a
ngudi, sinh ra trong mot lang, dugc than hoa khi danh giac.
Character: the Sky-Pillar God is a giant god before humankind exists, the boy is human,
born in a village, made divine when he fights.

« Thoi gian: “thué dy chua c6 vii try” 14 thoi gian trudce ca thé gidi; truyén cdu bé dit
vao lac co giac kéo vao bo cdi, gan voi doi song mdt cong dong.
Time: “At that time there was no universe” precedes the world itself; the boy's tale sits at a
moment of invasion, tied to a community's life.

« Noi dung: mot bén giai thich ngudn gde troi dat; mot bén ca ngoi ngudi anh hung danh
giac cuu nudc.
Subject: one explains the origin of heaven and earth, the other praises a hero who defends
the land.

BAI VIET MAU / MODEL WRITING — Hai truyén déu c6 phép la, nhung phép la 1am
viéc khac nhau. Than Tru Troi séng trong thoi gian trude khi c6 vii try, va viéc than lam la
dung nén thé gibi: dép cOt, nang troi, tao bién. Cau bé trong truyén thuyét thi sinh ra gitra mot
lang, 1én ba chua noi, va chi ct tiéng khi giac kéo vao bo ¢oi; phép la cuia cau phuc vu mot
viéc ¢ that voi cong déng la déanh giac. Than thoai tra 101 cAu héi thé gidi tr dau ra, truyén

21 66

thuyét tra 101 cau hoi “vi sao dan ta nhé on nguoi ay”.
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Both tales have miracles, but the miracles do different work. The Sky-Pillar God lives before the

universe exists, and what he does is build the world: raise a pillar, lift the sky, make the sea. The boy
of the legend is born in a village, does not speak until three, and only speaks when invaders enter the
realm; his miracle serves a real task for the community, fighting the enemy. Myth answers where the

world came from; legend answers why the people remember this person with gratitude. W

NGUYEN TAC 1.7 (Quy tiic phén tich chi tiét ki 40) / PRINCIPLE 1.7 (Rule for
analysing fantastic details) — Phan tich chi tiét ki 4o theo ba budc. Mot, goi tén chi tiét bang
10 cuia ban. Hai, hoi né giai thich hay giri gdm diéu gi (hién twong tu nhién, véc mo, quan
niém). Ba, ndi v6i nhan vét hodc chu dé cia ca truyén, vi chi tiét dimg riéng thi chua co
nghia.

Analyse a fantastic detail in three steps. One, name the detail in your own words. Two, ask what it
explains or carries (a natural phenomenon, a dream, a belief). Three, link it to the character or theme
of the whole story, since a detail standing alone has no meaning yet.

Than thoai Hy Lap ciing c6 kiéu nhan vat nhu thé. Nguoi Hy Lap nhé nhat mot chang
trai khong phai than ma 1a anh hing: Té-dé. Cudn sach gido khoa dwa vao phan Thuc
hanh doc doan ké cua tac gia E-di Ha-min-ton (ban dich ciia Chuong Ngoc). Pay 13 miu
dé so voi Than Tru Troi: mot bén 1a vi than dung thé gidi, mot bén 1a ngudi anh hung di
vao thé gi6i da dung san dé diét cai ac.

Greek myth has its own kind of figure. What the Greeks remembered most was a young man who
was not a god but a hero: Theseus (Té-dé). The textbook places in its reading-practice section an
account by Edith Hamilton (translated by Chuong Ngoc). Set it beside the Sky-Pillar God: one is
a god who builds the world, the other a hero who walks into a ready-made world to destroy evil.

Nguoi anh hung vi dai cua nguoi A-ten la Te-dé.

(E-di Ha-min-ton, Té-dé (Chuong Ngoc dich))
The great hero of the Athenians is Theseus.
(Edith Hamilton, Theseus (translated by Chuwong Ngoc))

Teé-dé tuc thoi bucc toi tw nguyén lam mot trong cac nan nhan.

(E-di Ha-min-ton, Té-dé (Chuong Ngoc dich))
Theseus at once stepped forward and volunteered to be one of the victims.
(Edith Hamilton, Theseus (translated by Chuwong Ngoc))

PHAN TiCH PE / READING THE QUESTION — Bé hoi “so sanh” hai nh4n vat than
thoai. Mot bai so sanh t6t c6 hai phan: diém gidng (cung 1a nhan vat phi thuong, cung giri
gam khat vong) va diém khéc (than tao thé giéi — nguoi anh hiing ciru ngudi trong thé gidi
ay). Piém khac méi an diém.

The question asks you to compare two mythic figures. A good comparison has two parts: what they
share (extraordinary figures, shared longings) and what differs (a god creating the world, a hero
rescuing people within it). The difference is what earns marks.

Vi DU 1.3 (So sanh nhan vét thin thoai) / EXAMPLE 1.3 (Comparing mythic figures) —
Viét doan van khoang 150 chit so sanh nhan vat than Tru Troi véi Té-dé vé viéc ho lam va
diéu nguoi xwa giri gam qua ting nhén vat.
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Write a paragraph of about 150 words comparing the Sky-Pillar God with Theseus: what each does
and what early people invested in each figure.

Huéng din 1am bai. / How to answer.
1. Chon mot viée cu thé cho mdi nhan vat: than da'ip cot chéng troi; Té-dé tu nguyén
budc ra 1am mot trong s6 nhitng ngudi bi dem ndp cho quai vat.
Pick one concrete act for each: the god raises a pillar for the sky, Theseus volunteers as one
of those handed to the monster.

2. Néi diéu giri gam: than 1a wéc vong lam chi thién nhién; Té-dé 1a hinh mau nguoi
dam dang ra vi nguoi khac.
State what is invested: the god is the wish to master nature; Theseus is a model of someone
who steps forward for others.

« Gibng: cling phi thuong, ciing 1am diéu ngoai strc mot ngudi thuong.
Alike: both extraordinary, both do what is beyond an ordinary person.

« Khéc: mot bén tao ra thé gidi; mot bén ddi mit véi céi ac trong thé gidi da co.
Different: one makes the world; the other faces evil in a world that already exists.

BAI VIET MAU / MODEL WRITING — Than Tru Troi va Té-dé cung 13m nhitng viéc
ngoai strc ngudi thuong, nhung ho dung & hai dau cua tri tudng twong. Than Try Troi séng
trong mot thé gidi chua thanh hinh, va viéc cta than 1a dung thé gidi lén: dép cot, nang troi,
dao dat thanh bién. Ngudi xua giri vao thin udc vong 1am chu thién nhién. Té-dé budc vao
mot thé gidi da c6 thanh bang, c6 vua, c6 luat, va viéc cua chang la ddi mat voi cai ac dang de
1én ngudi khéac. Khi cac thanh nién A- ten bi dem ndp cho quai vat, chang tu nguyén ding vao
hang nhirng nguoi bi ndp. Qua ch1 tiét 4y, nguoi Hy Lap giri Vao chang hinh mau Ve long can
dam vi nguoi khac Mot bén mo vé strc manh dung nén cudc séng, mot bén mo vé phim chét
giit cho cudc sdng dy dang sdng.

The Sky-Pillar God and Theseus both do what is beyond ordinary strength, yet they stand at opposite
ends of the imagination. The Sky-Pillar God lives in a world not yet formed, and his work is to raise
it: build a pillar, lift the sky, dig earth into sea. Early people invested in him the wish to master
nature. Theseus walks into a world that already has cities, kings and laws, and his task is to face the
evil pressing on others. When young Athenians are handed over to the monster, he volunteers to stand
among them. Through that detail the Greeks invested in him a model of courage for the sake of others.
One dreams of the strength that builds life, the other of the quality that keeps that life worth living. B

LOI HAY GAP / COMMON MISTAKE — Gan cho than thoai Viét Nam nhiing chi tiét lay
tir than thoai Hy Lap, hodc nguoc lai, vi “than thoai nao cling giéng nhau”. Moi két luan phai
dwa vao chi tiét c6 trong chinh van ban dang dugc hoi.

Attributing details of Greek myth to Vietnamese myth, or the reverse, on the grounds that all myths are
alike. Each conclusion must rest on details in the very text being asked about.

PHAI THUQC / MEMORISE — Thén thoai: than khong 16, thoi gian phiém chi, khong gian
vil try, c6t truyén don gian; chi tiét ki 4o ludn phai tra 101 “giai thich gi, giri gam gi?”.

Myth: giant gods, unspecific time, cosmic space, simple plot, every fantastic detail must answer “what
does it explain, what does it carry?”.
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1.3. Truyén truyén ki: Tan Vién tir Phan sw luc (Nguyén Dit) — The legendary
tale: The Judge of Tin Vién Temple (Nguyén Dir)

Hay tudng tugng mot truyén day chitr Han trang trong, trong d6 nguoi song di xuéng am
phu, gap Diém Vuong va con cai li véi ong ta. Nghe c6 vé chuyén tudng tuong, nhung
cai duoc ké that ra 1a chuyén con ngudi: ké si ngay thang dimg trudc quyén lyc. Truyén
truyén ki dung cdi ki la dé néi chuyén cdi nay.

Picture a story full of solemn Sino-Vietnamese diction in which the living go down to the
underworld, meet the King of Hell and even argue with him. It sounds like fantasy, yet what is
told is human: an upright scholar facing power. The legendary tale uses a strange realm to
speak of this one.

KHAI NIEM 1.8 (Truyén truyén ki) / CONCEPT 1.8 (Legendary tale (chuanqi)) —
Truyén truyén Ki 1a thé loai truyén van xudi viét béng chit Han, ghi lai nhitng chuyén ki la,
trong do yéu t ki 40 (thﬁn, ma, am phu, sy hda hi¢n) dan vao doi thuong. Truyén lam cho
nguoi doc tin vao cai la béng chi tiét that vé nguoi, vé noi chén, vé 12 nghi, roi dung cai la éy
dé noi diéu vé xa hoi va con ngudi.

A legendary tale (chuangqi) is a prose genre written in classical Chinese that records strange events,
in which fantastic elements (gods, ghosts, the underworld, transformations) mix with daily life. It
makes the reader believe in the strange with real detail about people, places and rites, then uses the
strange to say something about society and human beings.

PAC PIEM 1.9 (DAu hi¢u truyén truyén ki) / FEATURES 1.9 (Signs of the legendary
tale) — Dau hiéu truyén truyén ki Viét Nam thoi trung dai, theo phan gi6i thiéu trong sach
giao khoa: viét béng chit Han, vin xudi xen tho, ca, tir, bién vin; cudi mdi truyén c6 101 binh.
Tap Truyén ki man luc (Ghi chép tiiy himg nhitng chuyén ki la) ciia Nguyén Dir gdm 20
truyén, sang tac vao khoang ntra dau thé ki XVI, dugc danh gia cao nhit trong thé loai truyén
ki Viét Nam thoi trung dai. Chuyén chirc Phan su dén Tan Vién thudc nhom truyén viét vé dé
tai Nho si.

Signs of the medieval Vietnamese legendary tale, following the textbook's introduction: written in
classical Chinese, prose mixed with poems, songs, lyrics and parallel prose; a commentary closes
each tale. Nguyén Dit's collection Truyén ki man luc (Casual Records of Strange Tales) has 20 tales,
was composed around the first half of the 16th century and is rated highest among medieval
Vietnamese legendary tales. The Judge of Tan Vién Temple belongs to the group of tales on the
Confucian scholar.

Chang von khang khdi, néng ndy, thdy sw ta gian thi khéng thé chiu dwoc,
viing Bdc ngueoi ta van khen la mét ngueoi cwong trie.

(Nguyén Dir, Chuyén chtc Phan sy dén Tan Vién)
He was upright and hot-tempered and could not bear to see evil and crookedness;

in the northern region people praised him as a straight man.
(Nguyén Dit, The Judge of Tan Vién Temple)

PHAN TiCH PE / READING THE QUESTION — D& hi tinh cach nhan vit, nén phai di
tir chi tiét dén nhan xét, khong di tir nhan xét dén chi tiét. O doan gidi thiéu, nguoi ké cho sin
ba tur: khang khai, néng ndy, cuong tryc. Viéc cia ban 1a tim hanh dong hodc 161 néi trong
truyén 1am ba tir 4y thanh tht.

The question is about character, so go from detail to judgement, not the reverse. In the introduction
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the narrator hands you three words: upright, hot-tempered, straight. Your job is to find the actions or
speech in the story that make those words true.

Vi DU 1.4 (Phén tich tinh cich nhin vt truyén ki) / EXAMPLE 1.4 (Analysing a
character in a legendary tale) — Viét doan vin khoang 160 chit phan tich tinh cach Tir Vian
qua cach chang ung xtr & phién xur dudi am phu.

Write a paragraph of about 160 words analysing Tiwr Van's character through how he behaves at the
trial in the underworld.

Huéng din 1am bai. / How to answer.
1. Lay 10i gi6i thiéu ctia nguoi ké 1am diém xuét phat, roi tim canh dé kiém chimg.
Start from the narrator's introduction, then find the scene that tests it.
2. Chon hai chi tiét: chang kéu to xin dugc biét ti khi bi gong troi g1a1 di; chang dé nghi
cho ngudi dén dén Tan Vién hoi chimg thuc va chiu toi néi can néu sai.
Choose two details: he cries out to be told his offence as he is dragged away in shackles, he

asks that someone be sent to Tan Vién Temple to confirm his story and accepts the penalty
for false speech if wrong.

* Y 1: ctng coi trudce stc ép, khong nhiin nhudng du bi mang 1a han si hon l4o.
Point 1: firm under pressure, refusing to bow even when scolded as an insolent poor scholar.

* Y 2: cuong truc di cing tinh to; ddm nhan hau qua néu minh sai, nén 15i néi c6 stc
nang.
Point 2: straightness comes with a clear head; he will accept the consequences if wrong, so
his words carry weight.

BAI VIET MAU / MODEL WRITING — O phan gi6i thiéu, ngudi ké cho biét Tir Van
khang khai, nong nay, thay su ta gian khong chiu dugc. Phién xtr &m phu 1a noi nhu:ng loi a ay
dugc thir bang gong x1eng Bi giai di giira cau dai, hai bén quy Da Xoa, chang van kéu to ring
minh 12 ké si ngay thang & tran gian va doi dugc biét t6i. Khi Diém Vuong mang chang 1 han
si hdn l4o, chang tau trinh dau dudi, 10i 1& ctig coi, khong nhin nhudng chut nao. Piéu lam
tinh cach 4y c6 sirc thuyét phuc 14 chang dé nghi cho ngudi dén dén Tan Vién dé hoi, va néu
sai thi xin chiu thém tdi ndi can. Mot nguoi dam dédt cd minh 1€n ban can cta sy that madi that
su cuong tryc. Nguyén Dir dung chang nhu thé dé néi rang sy ngay thang cua ké si phai c6 18
phai di cung.

In the introduction the narrator tells us T Van is upright, hot-tempered and cannot bear evil. The
underworld trial tests those words with shackles. Dragged along a long bridge between Yaksha
demons, he still cries out that he is an honest scholar of the mortal world and demands to know his
offence. When the King of Hell scolds him as an insolent poor scholar, he reports everything from the
start, firmly, without bowing at all. What makes this character convincing is that he asks that someone
go to Tan Vién Temple to ask, and if he is wrong he will take the added penalty for false speech. A
man who places himself on the scales of truth is truly straight. Nguyén Dit builds him so to say that a
scholar's uprightness must come with reason. R

PHAN TiCH PE / READING THE QUESTION — Dé nay nh6 nhung khé: chi mét chi tiét,
mot cau thoai. Phai nhin cau thoai nhu mét dién bién tam 1i chtt khong nhu thong tin. Chon
thoi diém: luc nguoi doi mii tru dén nha de doa, Tir Vin “ngdi ngat nguong ty nhién”. Doi

Tai li€u nay dugc bién soan boi doi ngii cuia website: https://globalmarket.vin
Trang 14



Ngit van 10 cho Ga choi / Advanced Vietnamese Literature for Grade 10

chiéu véi luc ¢ dién Diém Vuong.

This question is small but hard: one detail, one line of speech. Treat the line as a psychological
movement, not as information. Pick the moment: when the man in the helmet comes to threaten him,
Tw Van sits casually, unperturbed. Contrast it with the scene in the King's hall.

Vi DU 1.5 (Phén tich mét chi tiét nhé) / EXAMPLE 1.5 (Analysing a small detail) — Hai
lan Tir Van d6i dién ké de doa: & nha, chang ngdi ngit ngudng ty nhién; & dién Diém Vuong,
chang cdi 1i dn cung. Hai cach tng xir khac nhau cho ta biét thém diéu gi vé chang? (viét
khoang 120 chir)

T Van faces a threatening figure twice: at home he sits casually unmoved; in the King of Hell's hall
he argues his case to the end. What do the two behaviours tell us about him? (about 120 words)

Huéng din 1am bai. / How to answer.

1. Goi tén hai hoan canh: nha minh (khong ai xét xir) va dién Diém Vuong (c6 quyén
luc xét x1r).
Name the two settings: his own home (no one judging) and the King's hall (a power that
judges).

2. Tim diém khéc: & nha chang thd o ding kiéu ngudi khong so 101 doa; ¢ dién chang
n6i nhiéu va c6 1ap luan.
Find the difference: at home he is indifferent like someone unafraid of threats, in the hall he
speaks much, with an argument.

« Két luan: cing mot tinh cach khang khai nhung biét chon cach thé hién; chang khong
cting dau ma cing c6 1i.
Conclusion: one upright temperament, yet he chooses how to show it; not stubborn, but firm
with reason.

BAI VIET MAU / MODEL WRITING — Hai canh dit canh nhau cho thiy c4i ctng cua Ti
Vin c6 hai nhip. O nha, trude 101 doa ciia ké la, chang ngdi ngat nguong ty nhién: chang
khong can ci vi 101 doa chua c6 1i 18 gi dé cdi. O dién Diém Vuong, noi quyén xir da vé tay
ngudi khic, chang méi tau trinh dau dudi va dé nghi cho hoi chimg. Cing mét con ngudi,
nhung chang biét luc nao im, lic ndo phai néi. Cuong truc ciia Tt Vin vi thé di cing su chéc
chén ctia ngudi biét minh ding va biét noi cho ding chd.

The two scenes side by side show that Tuwr Van's firmness has two rhythms. At home, faced with a
stranger's threat, he sits casually: he need not argue because the threat gives him nothing yet to
answer. In the King's hall, where the right to judge has passed to another, he reports everything and
asks for a witness. The same man knows when to stay quiet and when to speak. His uprightness
therefore comes with the steadiness of someone who knows he is right and speaks at the right place.

NHAN XET / REMARK — Truyén truyén ki duge chdm cao khi bai viét chi ra duogc doan
nao 1a ki 40, doan nao 1a doi thuong, va vi sao tac gia dé hai thtr iy di ciing nhau.

A legendary-tale essay scores high when it shows which parts are fantastic, which are everyday, and
why the author lets the two go together.

Tai li€u nay dugc bién soan boi doi ngii cuia website: https://globalmarket.vin
Trang 15



Ngit van 10 cho Ga choi / Advanced Vietnamese Literature for Grade 10

LOI HAY GAP / COMMON MISTAKE — Né6i “Ttr Vin diing cam” hay “Tir Vin cuong
tryc” ma khong dan mot chi tiét nao. Giam khao coi d6 1 nhan xét treo: cau dung nhung chua
chung minh gi.

Saying Tw Van is brave or upright without citing a single detail. Examiners treat this as a hanging
remark: a correct sentence that proves nothing.

PHAI THUQC / MEMORISE — Truyén ki: chit Han, van xudi xen tho, 161 binh cudi truyén;
Nguyén Dit, Truyén ki man lyc, 20 truyén, nira dau thé ki XVI.

Legendary tale: classical Chinese, prose with verse, closing commentary; Nguyén Dit, Truyén ki man
luc, 20 tales, first half of the 16th century.

NGUYEN TAC 1.10 (Cach phén tich nhan vét trong truyén) / PRINCIPLE 1.10
(Analysing character in fiction) — Phan tich nhan vat bang bon 16p chi tiét: 161 nguoi ké gidi
thi€u, hanh dong, 161 ndi, va cadch nhan vat khac nhin hodc goi hg. Mgt nhan xét v& tinh cach
can it nhat hai 16p ung ho.

Analyse a character through four layers of detail: the narrator's introduction, actions, speech, and
how other characters see or name them. A judgement of character needs at least two layers to support
it.

Pén nay con chau Tir Van hdy con, nguwoi ta truyén rang dé la “nha quan
Phan su”.
(Nguyén Dir, Chuyén chtc Phan sy dén Tan Vién)

To this day Tu Van's descendants remain, and people say that this is the household of the

Jua’ge.~

(Nguyén Dir, The Judge of Tan Vién Temple)
Chu y cach két: truyén dimng & tén goi ma ngudi doi dat cho gia dinh T Vin. Nguoi ké
khong binh luan thém, vi 161 binh & ngay sau. Day 1a chd dé ban bam khi viét vé nghé
thuat két truyén: mot chi tiét doi thudng (mot cai tén truyén miéng) khép lai mot cau
chuyén ki la.
Note the ending: the tale stops at the name people give Tur Van's family. The narrator adds no
comment because the commentary follows. This is where to anchor an answer about endings: an
everyday detail, a name passed by word of mouth, closes a strange story.

1.4. Cach phan tich nhan vit trong truyén ngan: Chir nguoi tir tu (Nguyén
Tuan) — Analysing character in the short story: The Condemned Man's Calligraphy
(Nguyén Tudn)

Thir so sanh mot bd phim dai muoi tdp véi mot doan phim ngin ba phat. Phim ngan
khong ¢6 chd cho nhiéu nhan vét hay nhiéu bién cd; ndé chon mot khoanh khic va don
moi thir vao do. Truyén ngén hién dai lam dtng nhu vay.

Compare a ten-episode series with a three-minute short film. The short film has no room for

many characters or events; it chooses one moment and packs everything into it. The modern
short story does exactly that.
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KHAI NIEM 1.11 (Truyén ngin) / CONCEPT 1.11 (Short story) — Truyén ngin 13
truyén van xudi cd nhd, thuong xoay quanh mot tinh huéng, mot vai nhan vat, mdt khoang
thoi gian hep. Strc ndng khong nam & s6 su kién ma & chd mot chi tiét, mot 101 thoai, mot cai
két c6 thé mé ra nhiéu tang nghia.

A short story is a compact prose narrative, usually built around one situation, a few characters and a
narrow span of time. Its weight lies not in the number of events but in how one detail, one line of
speech or one ending can open several layers of meaning.

Theo phan gidi thiéu trong sach gido khoa: Nguyén Tuan (1910 — 1987) qué & thanh ph
Ha Noi, dong goép 16n cho van xu6i Viét Nam hién dai, dac biét ¢ truyén ngén va tuy but.
Chir ngudi tir t duge in 1an dAu trén tap chi Tao Pan (sé 1, ndm 1939) v4i nhan dé Dong
chir cudi cung, sau d6 in lai trong tap truyén ngan Vang bong mot thoi (1940). SGK nhan
xét rang hau hét nhan vat chinh trong tap truyén nay la nhimg con ngudi tai hoa ma 1&
thoi.

According to the textbook's introduction: Nguyén Tudn (1910 — 1987), from Ha Néi, made a
major contribution to modern Vietnamese prose, especially the short story and the personal
essay. The Condemned Man's Calligraphy (Chit nguoi tu tu) first appeared in the review Tao
Dan (issue 1, 1939) under the title The Last Line of Writing (Dong chir cuoi cung), then was
reprinted in the story collection Vang bong mot thoi (Echoes of a Vanished Time, 1940). The

textbook remarks that most of the main characters in that collection are gifted people born out of
their time.

Dém hém dy, lic trai giam tinh Son chi con vang cé tiéng mé trén vong
canh, mot canh twong xwa nay chua tung co,
da bay ra trong mét buong téi chdt hep, am wét, twong ddy mang nhén té
rép, dat bira bai phan chudt phén gian.

(Nguyén Tuan, Chit ngudi tir ti)
That night, when the Son provincial jail held only the sound of the watchtower's wooden
clapper, a scene never seen before
unfolded in a cramped, dark, damp cell, its walls thick with cobwebs and bedbug nests, its

floor strewn with the droppings of rats and cockroaches.
(Nguyén Tudn, The Condemned Man's Calligraphy)

PHAN TiCH PE / READING THE QUESTION — Dé dua ba cdu mé& doan va yéu ciu xép
hang. DAu hiéu mot cAu mé tot: ¢ chi tiét cu thé cua truyén, c6 dong tir cua sy phan tich (cho
théy, dao nguoc, lam néi), va khong dung véi moi truyén. Cau nao thay tén truyén béng tén
truyén khac ma van ding la cau hong.

The question gives three paragraph openings and asks you to rank them. A good opening has a
concrete detail of the story, a verb of analysis (shows, reverses, brings out), and does not fit every
story. Any sentence that stays true when you swap the title for another story is a failed one.

Vi DU 1.6 (Viét cAu mé doan) / EXAMPLE 1.6 (Writing a topic sentence) — C6 ba cau
m¢ doan cho dé “phan tich tac dung ctia mot chi tiét trong canh cho chit”. Xép chung tir tt
dén kém va giai thich. (a) “Chit nguoi tir t 13 mot truyén hay ciia Nguyén Tuan.” (b) “Canh
cho chir dién ra trong budng giam 4m uét, co dude va lua tring.” (c) “Viéc ngudi ndm chia
khoa nha ti khim nim trude ngudi deo gong cho thiy trat ty thuong ngay da bi dao nguoc.”
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Here are three openings for the task “analyse the effect of one detail in the scene of giving
calligraphy”. Rank them from best to worst and explain. (a) “The Condemned Man's Calligraphy is a
fine story by Nguyén Tudn.” (b) “The scene takes place in a damp cell with a torch and white silk.”
(c) “That the keeper of the prison keys cringes before the man in a cangue shows the everyday order
has been reversed.”

Huéng din 1am bai. / How to answer.
1. Vi timg cu, hoi: ¢o chi tiét cu thé khong? Co tac dung, tirc ¢6 ¥ danh gia khong?
For each, ask: is there a concrete detail? Is there an effect, that is, a judgement?
« Cau (c) tot nhat: chi tiét cy thé (khim nam, deo gong, chia khoa nha ti1) cong véi mot
nhan dinh (trdt ty bi ddo nguoc).
(c) is best: a concrete detail (cringing, the cangue, the prison keys) plus a judgement (the
order is reversed).

« Cau (b) dung thir hai: ¢6 chi tiét nhung chi ké lai, chua noi tac dung.
(b) is second: it has details but only retells, with no effect stated.

« Cau (a) kém nhat: ding véi moi truyén, thay tén truyén khac van dung.
(a) is worst: it fits every story; swap the title and it is still true. W

PHAN TiCH PE / READING THE QUESTION — Pé chon mét chi tiét nhé trong canh
cho chit. O tm hoc sinh gidi, cai ban ban la con mét chon chi tiét. Chi tiét nén c6 hai mat d6i
lap dé dao sau: gong xiéng va nét chit, hodc ngudi coi t va ngudi bi giam.

The question picks one small detail in the calligraphy scene. At competition level what you sell is the
eye that picks the detail. Choose a detail with two opposing faces to dig into. shackles and
handwriting, or the prison keeper and the prisoner.

Vi DU 1.7 (Phén tich chi tiét ngh¢ thuat) / EXAMPLE 1.7 (Analysing an artistic detail) —
Viét doan vin khoang 120 chit phén tich tic dung cia chi tiét Huan Cao cb deo gong, chan
vuéng xiéng ma van dam t6 nét chit.

Write a paragraph of about 120 words analysing the effect of the detail in which Hudn Cao, a cangue
on his neck and shackles on his feet, still presses each stroke of the writing onto the silk.

Huéng din 1am bai. / How to answer.
1. Néu hai vé d6i lap trong cing mot cau: than thé bi tréi va tay viét tu do.
State the two opposing halves of one sentence: a bound body and a free writing hand.
2. Thém chi tiét di kém: vién quan nguc khim niim cat nhiing déng tién kém d4nh dau 6
chi, thay tho lai run run bung chau muec.

Add the accompanying details: the prison keeper cringes as he removes the copper coins
marking the writing squares, the clerk carries the ink basin with trembling hands.

« Két: chi tiét nho ay ganh tinh hudng cua ca truyén (ngudi gitt tl cli trude ngudi bi
gitr).
Close: that small detail carries the whole story's situation (the jailer bowing before the
Jjailed).

BAI VIET MAU / MODEL WRITING — Chi tiét Hudn Cao c6 deo gong, chan vudng xiéng
ma van dam to nét chir dit hai thir trai nhau vao cung mot cau: than thé bi troi bude va ban tay
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viét tu do. Gong va xiéng 12 d4u hiéu cta ké bi giam; nét chir 1a dAu hiéu cua nguoi lam chu
cai dep. Nguyén Tuan khong noi thang rang ngudi ti van tu do. Ong dé hai hinh anh va vao
nhau, va ngudi doc ty thay. Canh cang rd khi bén canh 13 vién quan nguc khum num cét tién
k&m, thdy tho lai run run bung myc: ngudi gitt ti cii xudng, ngudi b giit lam chu. Chi tiét
nho 4y ganh ludn tinh hudng ciia ca truyén.

The detail of Hudn Cao, a cangue on his neck and shackles on his feet, still pressing each stroke
places two opposites in one sentence: a bound body and a free writing hand. Cangue and shackles
mark one who is imprisoned; handwriting marks one who commands beauty. Nguyén Tudn does not
say outright that the prisoner is still free. He lets the two images collide, and the reader sees it. The
scene sharpens when beside him the prison keeper cringes as he removes the copper coins and the
clerk carries the ink with trembling hands: the jailer bows, the jailed commands. That small detail

carries the situation of the entire story. R

Thoi muee, thay mua ¢ ddu tot va thom qud.
Thay c6 thdy mui thom & chdu muwc béc 1én khéng?

(Nguyén Tuan, Chit ngudi tir ti)
The ink stick, where did you buy it? It is so good and fragrant.

Do you notice the fragrance rising from the ink basin?
(Nguyén Tudn, The Condemned Man's Calligraphy)

NGUYEN TAC 1.12 (Cach phin tich nhan vét trong truyén ngin) / PRINCIPLE 1.12
(Analysing character in the short story) — Phan tich nhan vét truyén ngan bang ba cdu hoi:
Nhan vat dang ¢ trong tinh hudng nao? Diéu gi ¢ ho 16 ra chi trong tinh huéng nay? Chi tiét
nao (161, ctr chi, d6 vat) chirmg minh diéu d6? Cu tra 10i ciia ba cau ghép lai 1a mot doan phan
tich.

Analyse a short-story character with three questions: In what situation is the character? What about
them shows only in this situation? Which detail (words, gesture, object) proves it? The answers to the
three questions, put together, make an analytical paragraph.

NHAN XET / REMARK - Véi truyén ngén hién dai, gidm khao thich théy ban bat duoc mot
chi tiét it nguoi dé ¥, nhu mui myc thom trong nha nguc, roi ching minh né noéi diéu gi vé
nhan vat.

With modern short stories examiners like to see you catch a detail few notice, such as the fragrance of
ink in a prison, then prove what it says about the character.

LOI HAY GAP / COMMON MISTAKE — K& lai canh cho chit tir dau dén cudi rdi méi
thém mot cAu nhan xét. Bai thanh ban tém tit: phan ké chiém qué nira bai ma khong co diém.
Retelling the calligraphy scene from start to finish and then adding one sentence of comment. The
essay becomes a summary: the retelling takes over half and earns nothing.

LOI HAY GAP / COMMON MISTAKE — Din sai nguyén vin hodc nhé 1éch tén: viét
Huén Cao thanh “Huén Cung”, hay chép sai cAu néi ctia nhan vat. Tha dién dat bang 16i minh
con hon chép sai.

Misquoting the text or misremembering a name: writing a wrong name _for Hudn Cao, or copying a
character's line incorrectly. Paraphrase rather than misquote.
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1.5. Tir Han Viét: nhan biét, giai nghia, dung ding — Sino-Vietnamese words:

recognising, explaining, using correctly

Ban goi nguoi sinh ra minh 1a “me” khi trd chuyén, va cé thé gip tir “miu than” trong
mot bai van trang trong. Hai tir chi cing mot ngudi, nhung mot tir nghe gan giii, mot tir
nghe trang nghiém. Do 1a hiéu ting cta tir Han Viét.

You call the person who bore you “me” in conversation, and might meet “madu thin” in a
solemn essay. Both words name the same person, but one sounds close and the other sounds
stately. That is the effect of Sino-Vietnamese words.

KHAI NIEM 1.13 (Tir Han Viét) / CONCEPT 1.13 (Sino-Vietnamese word) — Tir Han
Viét 1a tir gbc Han, doc theo 4m Viét. Nhiéu tir ghép Han Viét gdm céac yéu té c6 nghia riéng:
thién hrong gom thién (trdi) va lwong (tot lanh); tir th gdm tir (chét) va ti (ngudi bi giam);
han si gdbm han (nghéo) va si (ngudi hoc). Dung tir Han Viét dung can ba kiém tra: nghia ciia
timg yéu td, sic thai (trang trong, cd kinh), va ngir canh c¢6 hop khong.

A Sino-Vietnamese word is a word of Chinese origin pronounced in Vietnamese. Many compounds
consist of elements with their own meaning: thién lwong is thién (heaven) plus lwong (good); tir tu is
ik (death) plus tu (prisoner),; han si is han (poor) plus st (scholar). To use them correctly, run three
checks: the meaning of each element, the register (formal, archaic), and whether the context fits.

PHAN TiCH PE / READING THE QUESTION — D¢ yéu cau thir thay tir Han Viét bang
tir thudn Viét rdi néu diéu bi mat. Thao tac nay goi la phép thay thé. Hai thtr co thé mat: sic
thai (trang trong, c6 kinh) va nghia tinh (mot tir gdp sin nhidu nghia). Bai tot phai néu cu thé
mét cai nio.

The task asks you to swap a Sino-Vietnamese word for a native Vietnamese one and state what is lost.
This is the substitution test. Two things can be lost: register (formal, archaic) and exact meaning (one
word that packs several senses). A good answer names which is lost.

Vi DU 1.8 (Phép thay thé tir Han Viét) / EXAMPLE 1.8 (Substitution test for Sino-
Vietnamese words) — Trong Chuyén chtrc Phén sy dén Tan Vién, Diém Vuong néi ké kia la
mot cu si trung thudn 13m liét. Trong Chit nguoi tir t, Huan Cao khuyén quan nguc giir thién
lwong. Thir thay mdi tir Han Viét nay bang tir thuan Viét gin nghia, rdi néu diéu bi mat (viét
khoang 120 chi).

In The Judge of Tan Vién Temple the King of Hell says that man is a loyal and awe-inspiring hermit
scholar. In The Condemned Man's Calligraphy Hudn Cao advises the keeper to keep his thién hrong.
Replace each Sino-Vietnamese word with a close native one, then state what is lost (about 120 words).

Huéng din 1am bai. / How to answer.

1. Chon tir thay: trung thudn 14 ngay thang, trong sach, hét long vi bon phan; 13m liét 1a
nghiém trang, oai phong; thién luong 1 ban tinh tét dep vén co.
Choose replacements: trung thuan is straight, pure, wholly devoted to duty; lam liét is
dignified and awe-inspiring; thién luwong is the good nature one is born with.

2. So sanh: ban thay c6 con giong cua 101 quan trén va 101 nguoi dao cao khong? Cé con
nghia “von c6 tir troi” khong?
Compare: does the replacement keep the tone of a superior's speech and of a man of high
character? Does it keep the sense of “inborn”?
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BAI VIET MAU / MODEL WRITING — Thay “trung thuan 1am liét” bang “ngay thang, oai
phong”, nghia gan nhu giir nguyén nhung giong noéi ciia Diém Vuong ddi: cau Ay mét di vé
trang nghiém cua nguoi dang dung ¢ cuong vi xét xu. Tu Han Viét vi vay lam dung viéc cua
n6: dung nén mot thé gidi noi 16i ndi c6 quyén uy. Thay “thién lwong” bang “long t6t” thi mat
nhiéu hon. Thién lvong ham ¥ phan lanh vén ¢6 tir khi sinh ra, d& bi van duc néu & 1au trong
chén x4u; “long t6t” chi 1a mot viéc lam. Loi khuyén cua Hudn Cao ning hon nhd tir 4y, vi
ong lo cho phan gdc cia con nguoi chtr khong phai moét hanh vi.

Replace “trung thuan lam liét” with “ngay thang, oai phong” and the meaning is nearly kept, but the
King of Hell's tone changes: the line loses the solemnity of one standing in a judge's position. Sino-
Vietnamese words therefore do their job: they build a world in which speech carries authority.
Replace “thién lwong” with “long tot” and more is lost. Thién lwong implies the goodness one is born
with, easily clouded by long stay in a bad place; “long tot” is merely a deed. Hudn Cao's advice is

weightier for the word, since he worries about the root of a person, not a single act. B

Vi DU 1.9 (Sira 16i dung tir Han Viét) / EXAMPLE 1.9 (Correcting Sino-Vietnamese
misuse) — Cu sau dung sai tir Han Viét. Chi ra 16i va stra: “Hang nghin thinh gia chen nhau
trén khan dai xem tran chung két.”

The sentence below misuses a Sino-Vietnamese word. Identify the error and correct it: “Thousands of
listeners (thinh gia) pushed onto the stand to watch the final.”

Huéng din 1am bai. / How to answer.

1. Tach yéu t6: thinh 13 nghe, khan 1a xem, gia 1a nguoi.
Split the elements: thinh means to hear, khan means to watch, gia means person.

2. Pdi chiéu ngir canh: nhimg nguoi ngdi trén khan dai xem tran dau phai 1a ngudi xem.
Check context: those on the stand watching a match must be people who watch.

« Sira: thinh gia thanh khan gia. Quy tac: thinh gia nghe (dai, budi dién thuyét); khan gia
xem (tran dau, buoi dién).
Correction: replace thinh gia with khan gia. Rule: thinh gia listen (radio, lectures); khan gia
watch (matches, shows). B

LOI HAY GAP / COMMON MISTAKE — Dung tir Han Viét dé t6 ra van hoa nhung khong
hiéu nghia timg yéu td, nhu viét “tuyén thé” dé no6i mot 10 hira nho v6i ban. Giam khao trir
diém vi sdc thai nang hon ndi dung. Néu chuwa chéc, dung tir thudn Viét.

Using Sino-Vietnamese words to sound elegant without knowing each element, such as “tuyén thé” (to
swear an oath) for a small promise to a friend. Examiners deduct because the register outweighs the
content. lf unsure, use a native Vietnamese word.

1.6. Viét bai nghi luin phan tich, danh gia mot taic pham truyén; noi giéi thiéu
maot tac phfim truy€n — Writing an essay analysing and evaluating a story; speaking to
present one

Ban mudn ri mot ngudi ban di xem phim. Ban s& néi phim ké vé ai, diéu gi khién ban
nhd, va vi sao ban nghi phim hay. Bai nghi luan vé truyén lam dung ba viéc d6, nhung
véi 1i 18 va bang chimg dugc chimg minh chit hon.
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You want to persuade a friend to see a film. You say whom it is about, what stayed with you, and
why you think it is good. An essay on a story does the same three jobs, with reasons and evidence
proved more tightly.

NGUYEN TAC 1.14 (Céu tric bai nghi luan vé truyén) / PRINCIPLE 1.14 (Structure of
an essay on a story) — C4u tric bai nghi luan phan tich, danh gia mot tac pham truyén: (1)
mo bai néu tén truyén, tén tac gia va nhan dinh chung; (2) tém tit vira di dé hiéu; (3) phan
tich chu d¢ va nét nghé thuat dic sic, mdi y mot doan co din chung; (4) danh gia gia tri bang
1i 1&; (5) khang dinh lai gi4 tri cia tac pham, khong chép lai mé bai.

Structure of an essay analysing and evaluating a story: (1) introduction naming the story, the author
and a general judgement, (2) a summary just long enough to follow; (3) analysis of theme and
distinctive artistic features, one point per paragraph with evidence, (4) evaluation of value through
reasons; (5) reaffirming the work's value, without copying the introduction.

Lap dan y Viét Soat

Chon chi tiét
Outline > Wite > Check

Pick details

Poc dé
Read the task

Hinh 1.1. Quy trinh viét bai nghi luan vé truyén
Figure 1.1. Writing process for an essay on a story

Diu hi¢u trong dé Cach lam Vidu

Sign in the question Approach Example

goi tén chi tiét, néu tac dung, ndi véi
phéan tich mdt chi tiet nhan vat hoic chu dé gong xiéng va nét chir
analyse a detail name the detail, state its effect, link it to cangue and handwriting

character or theme

di tur 101 gidi thiéu, hanh dong, 161 noi,
tinh cach nhan vat cach nguoi khéac nhin Tu Van ¢ phién xtr
character go through introduction, action, speech, Tur Van at the trial

others' view

1ap bang cung ti€u chi, nhan vao diém

so sanh khac Tru Troi va Té-dé
compare table with shared criteria, stress Sky-Pillar God and Theseus
differences

C Xy 2 giai thich gi, giri gam gi, noi chu dé
chi tiét ki ao . ; . S
what it explains, what it carries, link to

fantastic detail

ngdi mg bat tung
the grave bursting open

theme
chon mot phuong dién (chi tiét, tir tor Han Viét trong 101
nét dac sac nghé thuat ngtr, két céu) va chung minh Diém Vuong
distinctive art choose one aspect (detail, diction, Sino-Vietnamese diction in
structure) and prove it the King's speech
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Déu hiéu trong dé Cach lam Vidu

Sign in the question Approach Example
R chi tiét nhé ganh tinh

- oR . giai thich tir khéa trudc, chirng minh P &

y kién cho san huong

a given opinion sau Il detail ing th
. a small detail carrying the
- # explain the key words first, prove later Vg

situation
cau chit dé c6 chi tiét, mot dan chimg,
doan van ngan mot cau chét doan khoang 150 chit
short paragraph detailed topic sentence, one piece of about 150 words

evidence, one closing sentence

Noi gidi thiéu mot tac phém truyén trude 16p, ban cé hai phut. Bé cuc: néu tén truyén, tac
gid; mot cau vé chuyén gi xay ra; hai diéu ban théy hay nhét (mot vé ndi dung, mdt vé
nghé thuat) kém mat chi tiét cho mdi diéu; mot cau danh gia. Noi cham hon viét, nén mdi
y chi mot cau.

To introduce a story to the class you have two minutes. Structure: name the story and author,

one sentence on what happens; two things you find best (one about content, one about art) with
one detail each; one sentence of judgement. Speech is slower than writing, so give each point

one sentence.

PHAI THUQC / MEMORISE — Bai nghi luan vé truyén: md bai, tom tat vira di1, phan tich
chu dé, phan tich nghé thuat, danh gia. Mai v cod dan chung.

Essay on a story: introduction, summary just long enough, theme, art, evaluation. Every point has
evidence.

Dén nay con chau Tir Van hdy con, nguwoi ta truyén rang dé la “nha quan
Phan su”.

(Nguyén Dir, Chuyén chtc Phan sy dén Tan Vién)
To this day Tu Van's descendants remain, and people say that this is the household of the

Judge.
(Nguyén Dit, The Judge of Tan Vién Temple)

PHAN TiCH PE / READING THE QUESTION — Pé so sanh hai nhin vat & hai thé loai
khac nhau. Cai bﬁy 14 chia bai thanh hai nira tich roi, mdi nira ké mot nhan vat. Cach diang la
dung bai theo ba tiéu chi chung (cach giit minh, nguoi nhan ra ho, cai két) va di qua ca hai
nhan vat & méi tiéu chi.

The question compares two characters from two genres. The trap is to split the essay into two
separate halves, each narrating one character. The right way is to build it around three shared
criteria (how they keep themselves, who recognises them, the ending) and pass through both
characters at each one.

VI DU 1.10 (Bai nghi lun so sanh hai nhan vit) / EXAMPLE 1.10 (Essay comparing
two characters) — Viét bai vin khoang 700 chit so sanh cach hai nhan vat Ngo Tir Van
(Chuyén chirc Phan su dén Tan Vién) va Hudn Cao (Chit ngudi tir ti1) gitr pham chét cua
minh khi bi ddy vao mét noi ho khong chon, tir d6 néu diéu mdi tac gia tin vao.

Write an essay of about 700 words comparing how Ngo Tir Van (The Judge of Tan Vién Temple) and
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Hudn Cao (The Condemned Man's Calligraphy) keep their character when pushed into a place they
did not choose, and what each author believes in.

Huéng din 1am bai. / How to answer.
1. Dan y: mo bai néu hai truyén va diém chung vé canh ngd; than bai ba phan (cach giir
minh, nguoi nhén ra ho, cai két gén thé loai); két bai néu nhan dinh riéng.
Outline: introduction naming both stories and the shared predicament,; body in three parts

(how they keep themselves, who recognises them, the ending tied to genre); conclusion with
your own judgement.

2. Chon dan chimg di x4c minh trong vin ban: Tir Vin kéu to xin biét toi, dé nghi cho
ngudi dén dén Tan Vién hoi; Huan Cao dam to nét chir trong gong xiéng, khuyén
quan nguc gitr thién luong.

Choose evidence checked against the text: Tu Van cries out to know his offence and asks
that someone be sent to Tan Vién Temple; Hudn Cao presses his strokes in cangue and
shackles and advises the keeper to keep his thién luong.

BAI VIET MAU / MODEL WRITING — Nguyén Dir viét bang chit Han vé mot ké si bi
giai xudng am phii;; Nguyén Tuan viét bang tiéng Viét vé mot nguoi tir ti trong nha nguc. Hai
tac gia cach nhau nhiéu thé ki, hai kiéu truyén khac nhau, nhung dat nhan vat vao cung mot
canh ngd: bi dua téi mot noi ma nguoi ngay thiang khong chon. Tir Van va Huln Cao giit
minh trong canh ngd 4y theo hai cach, va chd khac nhau 4y cho thay mdi tac gia tin vao diéu
gl.

Nguyén Dir wrote in classical Chinese about a scholar dragged to the underworld; Nguyén Tudn
wrote in Vietnamese about a condemned man in prison. The two authors are centuries apart and the
two kinds of story differ, yet both place the character in one predicament: brought to a place an
upright person would not choose. Tir Vin and Hudn Cao keep themselves in that predicament in two
ways, and the difference shows what each author believes in.

Tir Vian gitr minh bang 16i noi va 1i 18. Chang v6n khang khai, nong nay, thdy sy ta gian thi
khong thé chiu dugc. Bi gong troi giai qua ciy cau dai, chang van kéu to rang minh 1a ké si
ngay thang ¢ tran gian va xin dugc biét t6i. Khi Diém Vwong méang chang 1a han si hén 1o,
chang tau trinh du dudi, 101 18 cimg coi. Stre ning cua 161 4y dén tir chd chang dua ra cach
kiém churng: xin cho nguoi dén dén Tan Vién héi, va néu sai thi chiu thém tdi néi can. Sai
nhan vé tiu, nhit nhat dung nhu 10i chang, phién xir d6i chiéu.

Tuwr Van keeps himself through speech and reasoning. He is by nature upright and hot-tempered and
cannot bear evil and crookedness. Bound in shackles and led across a long bridge, he still cries out
that he is an honest scholar of the mortal world and asks to know his offence. When the King of Hell
scolds him as an insolent poor scholar, he reports everything from the start in firm words. The weight
of his words comes from offering a way to verify them: he asks that someone go to Tan Vién Temple to
ask, and if he is wrong he will bear a further penalty for false speech. The envoy returns and reports
that all agrees with his words, and the trial turns.

Huin Cao giir minh bang viéc 1am. C6 deo gong, chan Vu:0'ng xiéng, ong van dam t6 ting nét
chir trén tAm lya tring, trong khoi dudc cay mét ctia mot budng giam 4m wét. Vién quan nguc
khim nim cAt nhitng dong tién k&m danh diu 6 chi, thay tho lai run run bung chau muyec.
Ngudi nam chia khoa nha ti cti xudng trude ngudi i, va Hudn Cao khong 1dy d6 1am ha hé.
Ong d& quan nguc dimg thang day, budn bi khuyén thay 4y roi chdn nay, vi & day kho giir
thién luong. Ngudi tir ti lo cho phan luong thién cua ké coi ti: d6 1a cach gitr minh ctia mot
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con nguoi tai hoa.

Hudn Cao keeps himself through work. A cangue on his neck, shackles on his feet, he still presses
each stroke onto the white silk, in the eye-stinging torch smoke of a damp cell. The prison keeper
cringes as he removes the copper coins marking the writing squares, and the clerk carries the ink
basin with trembling hands. The holder of the prison keys bows before the prisoner, and Hudn Cao
takes no triumph in it. He helps the keeper to stand upright and sadly advises him to leave this place,
since here it is hard to keep one's thién lwong. The condemned man worries about the goodness in the
Jjailer: that is how a gifted man keeps himself.

Khac biét nay bam vao thé loai. Truyén ki can thé gi6i ki o dé cai dung c6 chd phan xir:
ngudi doc di cing Tir Vin qua cau dai, qua dién Diém Vuong, qua 1dng sit va nguc Ciru U,
mdi chi tiét 1a mot cach phong to cude dau giira chinh va ta. Truyén ngan hién dai khong co
nhitng dung cu dy, nén Nguyén Tuan don strc vao mot khoanh khic va vai chi tiét: anh dude
d6 ryc, mui myc thom, tim lua tréng, chiéce gong. Tt Van cAn mot toa an dé théng; Huin Cao
chi cAn mot tAm lya va mot chau muyec.

The difference clings to genre. The legendary tale needs a fantastic world so that right has a place to
be judged: the reader goes with Tw Van across the long bridge, through the King's hall, past the iron
cage and the Ninth Hell, each detail a way of enlarging the fight between good and evil. The modern
short story has no such instruments, so Nguyén Tudn concentrates on one moment and a few details:
the red glare of torchlight, the scent of ink, the white silk, the cangue. Tir Van needs a tribunal to win;
Hudn Cao needs only a piece of silk and a basin of ink.

Hai cach gilt minh din dén hai kiéu két. Véi T Van, thé gidi ki 4o c6 mot trat ty cong béng:
Diém Vwong phan xir, ké gian bi tri, nguoi ngay dugc dén dap bang chirc Phan sy va cai tén
“nha quan Phan su” truyén lai cho con chau. Loi binh cudi truyén nhéc ké si ding ngai sy
ctng c6i. Vi Hudn Cao, khong c6 Diém Vuong nio dimg ra. Poan truyén trong sach gido
khoa khép lai ¢ 161 quan nguc: “Ké mé mudi ndy xin bai linh”. Chién thang cua cai dep va
thién lwong dién ra trong long mot con ngudi, khéng cé phan thuong nao di kém.

The two ways of keeping oneself lead to two kinds of ending. For Tu Van, the fantastic world has a
fair order: the King of Hell judges, the wrongdoer is punished, the upright man is repaid with the post
of Judge and the name “the Judge's household” passed to his descendants. The closing commentary
urges scholars not to fear firmness. For Huan Cao no King of Hell steps in. The passage in the
textbook closes on the keeper's words: “This foolish man humbly accepts your teaching.” The victory
of beauty and goodness takes place inside one human being, with no reward attached.

Dit hai nhan vét canh nhau, diém chung ndm & ngudi thtr hai trong mdi cau chuyén: 6ng gia
Thé cong dén to 161 mimg va sau do tién cir Tir Van, vién quan nguc biét trong nguoi ngay
ma chi dAu bai linh. Mot phdm chat chi tron ven khi c6 ngudi nhan ra no. Nguyén Dir dé thé
gi6i than linh lam viéc nhan ra iy; Nguyén Tuan dé mot con nguoi nhé bé ngay trong noi toi
tam 1am viéc d6. Toi nghi cach thir hai khé hon, va vi vy céi két cia Chit nguoi tir tii con
dong lai sau khi gap sach.

Set the two characters side by side and what they share lies in the second figure of each tale: the old
Earth God who comes to offer congratulations and later recommends Tt Van, the prison keeper who
respects uprightness and bows to accept the lesson. A quality is complete only when someone
recognises it. Nguyén Dit lets the divine world do the recognising; Nguyén Tudn lets a small human
being in the very place of darkness do it. I think the second is harder, which is why the ending of The

Condemned Man's Calligraphy lingers after the book is closed. R

NHAN XET / REMARK — Bii so sanh 4n diém khi chi ra diém khac c6 li do. O day li do 1a
thé loai: truyén ki c6 toa &n am phu, truyén ngén chi con tAm lua va chiu muc.
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A comparison essay scores when it shows a difference with a reason. Here the reason is genre: the
legendary tale has an underworld tribunal, the short story only silk and an ink basin.

LOI HAY GAP / COMMON MISTAKE — LAy chi tiét thudc truyén nay gan cho truyén
kia, chdng han n6i Huan Cao ra toa hay Tir Vian viét chit. Mdi dan chimg phai dimg dung
trong van ban cta no.

Giving details of one story to the other, for instance saying Huan Cao stood trial or Tir Vin wrote

calligraphy. Each piece of evidence must stand in its own text.

1.7. Nghi luin xa hdi: tri twéng twong va long can dam lam diéu diung — Social

argument essay: imagination and the courage to do right

Ban di bao gio biét mot diéu 14 sai nhung chua néi ra, vi so ca 16p quay sang nhin minh?
D6 1a noi bai nghi luan vé 1ong can dam bat dau. Bai nghi luan xa hoi khong phai 1a bai
ké chuyén ban than; n dung tinh huéng doi thuong dé chimg minh mét y chung.

Have you ever known something was wrong but not said it, fearing the whole class would turn to

look? That is where an essay on courage begins. A social argument essay is not a memoir; it
uses ordinary situations to prove a general idea.

Lam doan nghi luan xa hdi 200 chit theo bén nhip: néu y bang mot cau khang dinh; giai
thich tr khoa trong dé; mot dan chung (nhan vat trong van hoc, than thoai hodc tinh
huéng néi rd 14 tinh hudng); cau chdt néu diéu ngudi doc lam dugce. Dan ching phai ding
vé6i ¥, khong ké dai.

Build a 200-word social-argument paragraph in four beats: state the idea in one affirmative
sentence, explain the key terms; give one piece of evidence (a literary character, a myth, or a

situation clearly stated as hypothetical), close with what readers can do. The evidence must fit
the idea and not run long.

PHAN TiCH PE / READING THE QUESTION — Dé héi “can dam lam diéu dtng”. Tir
khoa 13 hai vé: can dam (du so van 1am) va diéu dung (c6 chuan dung, khong phai lidu). Cam
bay: ké chuyén ban than dai, hoic ca ngoi can dam chung chung khong c¢6 chuin dung. Dung
mot nhan vat trong chuong va mat tinh huéng no6i 1o 1a gia dinh.

The prompt is about courage in doing right. The key words come in two halves: courage (acting
despite fear) and doing right (with a standard of right, not recklessness). The traps: a long personal
story, or praising courage in general with no standard of right. Use one character from the stories
above and one situation clearly stated as hypothetical.

VI DU 1.11 (Nghi luin vé 1ong can diam) / EXAMPLE 1.11 (Arguing about courage) —
Viét doan vian khoang 140 chit tra 101 cau hoi: can dam lam diéu dung c6 nghia 13 khong biét
s¢ khong?

Write a paragraph of about 140 words answering: does courage in doing right mean not knowing
fear?

Huéng din 1am bai. / How to answer.
1. Cau mé: bac ¥ can dam 1a khong s¢ bang mot 101 khang dinh nguoc lai.
Opening: reject the idea that courage means no fear with an opposite statement.
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2. Dan chimg mot: Té-dé tu nguyén dung vao hang nhitng ngudi bi dem ndp cho quai
vat.
Evidence one: Theseus volunteers to stand among those handed to the monster.

3. Dén chiig hai: tinh hudng néi r6 gia dinh, mot ban 16p 10 1én tiéng khi ca nhém cuoi
theo mot biét danh ac y.
Evidence two. a situation stated as hypothetical, a tenth-grader speaks up when the whole
group laughs at a cruel nickname.

BAI VIET MAU / MODEL WRITING — Can dam lam diéu ding khéng c6 nghia 1a khong
biét so. Té-dé tu nguyén dung vao hang nhirng ngudi bi dem ndp cho quai vat, va chuyén di
4y 16 rang nguy hiém; diéu lam chang khac moi nguoi 13 chang budc ra trude khi ai d6 bude
minh. Thir hinh dung mét ban 16p 10 nghe cd nhém cuoi theo mdt bi€t danh ac y dét cho ban
cung 16p. Ban ay so bi ¢6 1ap, nhung van noi: “Dung goi thé nita”. Ldi néi ngén, nhung can
can dam, vi phai tra gia bang su 1€ loi trong chdc lat. Can dam vi vay nam & khoanh khéc ta
chon noi ra diéu minh biét 1a dung khi im ling d& hon han. Khoanh khic 4y nho, nén mdi
ngay déu c6 co hoi dé luyén.

Courage in doing right does not mean knowing no fear. Theseus volunteers to stand among those
handed to the monster, and that journey was plainly dangerous, what set him apart was stepping
forward before anyone forced him. Imagine a tenth-grader hearing the whole group laugh at a cruel
nickname given to a classmate. This student fears being isolated but still says: “Stop calling him
that.” The words are short but need courage, because the price is a moment of loneliness. Courage
therefore lies in the instant we choose to say what we know is right when silence would be much

easier. That instant is small, so every day offers a chance to practise. B

NHAN XET / REMARK — Tinh hudng gia dinh phai néi rd 1a gia dinh (“Thir hinh
dung...”). Pung viét nhu thé d6 1 chuyén c6 that vira xay ra ¢ trudng.

A hypothetical situation must be signalled as hypothetical (“Imagine...”). Do not write as if it really
happened at school.

LOI HAY GAP / COMMON MISTAKE - Lac dé tir nghi luan sang ké chuyén ban than:
viét ba muoi dong vé 1an minh dam dung 1én, rdi quén chirng minh y chung. Chi mot ciu ca
nhan la du.

Drifting from argument into a memoir: thirty lines about the time you stood up, then forgetting to
prove the general idea. One personal sentence is enough.

Tri tuong twong ciing 1a mot dé tai hop véi truyén ké. Poan mé than thoai cuia ngudi xua
1a san pham cua tri tudng tugng gan voi doi séng: ho twong twong than dap cot vi ho nhin
thdy ndii va bién. Khi viét vé tri tudng tuong, dimg chi ca ngoi nd: hiy néi nd giup con
nguoi diéu gi (hiéu thé gidi, dat minh vao chd nguoi khéac, tim 16i ra) va han ché & dau
(khi tach khoi thuc té).

Imagination is also a theme that suits narrative. The opening stories of early peoples are
imagination tied to life: they imagined a god raising a pillar because they saw mountains and
the sea. When writing about imagination, do not merely praise it: say what it helps humans do

(understand the world, put themselves in another's place, find a way out) and where it falls short
(when cut off from reality).
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Thuéat ngir

Term (Vietnamese)

Tiéng Anh

English

Giai thich ngin
Short definition

Cbt truyén

Su kién

Nhan vat

Tinh huéng truyén

Than thoai

Than thoai suy nguyén

Than thoai sang tao

Truyén thuyét

Truyén truyén ki

Yéu to ki 4o

Truyén ngan

Chi tiét nghé thuat

Lo1i binh

Tu Han Viét

Yéu t6 Han Viét

Plot

Event

Character

Story situation

Myth

Origin myth

Creation myth

Legend

Legendary tale
(chuangqi)

Fantastic element

Short story

Artistic detail

Closing commentary

Sino-Vietnamese word

Sino-Vietnamese
element

chuoi sy kién cia truyén
the chain of events

viéc 1am d6i huéng truyén
an incident that turns the story

con nguoi, than hay vat duoc dung nén
trong truyén

a person, god or object built in a story

hoan canh budc nhan vat boc 16 minh
a circumstance forcing characters to reveal
themselves

truyén c6 vé than linh, giai thich vii try
ancient tales of gods explaining the universe

than thoai ké ngudn gdc vii try va mudn loai
myth about the origin of the universe and living
things

than thoai ké chinh phuc tu nhién, sang tao
van hoa
myth of conquering nature and creating culture

truyén dan gian gan véi lich sur

folk tale tied to history

truyén chit Han ghi chuyén ki la
classical-Chinese tales recording strange events

chi tict siéu nhién trong truyén
a supernatural detail in a story

truyén c¢d nho xoay quanh mot tinh huong
a compact narrative around one situation

chi tiét nho mang nhiéu ting nghia
a small detail carrying several layers of
meaning

phan binh luan cudi truyén truyén ki
the comment at the end of a legendary tale

tir goc Han doc theo am Viét
word of Chinese origin pronounced in
Vietnamese

thanh t6 c6 nghia trong tir ghép Han Viét
meaningful part of a Sino-Vietnamese
compound
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Thuéat ngir Tiéng Anh Giai thich ngin

Term (Vietnamese) English Short definition

mau sac biéu cam cua tur

Sac thai Register / nuance ) ,
the expressive colouring of a word
A a1 . bai ban v& van dé doi séng hodc tu tuon
Nghi luén xa hoi Social argument essay o . g oz &
essay on a life or ideas issue
x o : ngudi, viée, chi tiét ding dé chimg minh
Dan ching Evidence D £ £

people, facts, details used to prove

1.8. Dé tuw luyén — Practice questions
Mirc 1 — Hoc sinh gioi cf'lp tinh — Level 1 - Provincial gifted-student contest

Pé 1.1/ Question 1.1 — Doc doan sau rdi tra 161 cac cau hoi (4,0 diém). Ngay iy song chua
c6 tén. Co mot ba than coi viéc mua, ngdy ngdy ngdi bén by may, dung chiée ra thing sang
nuée xudng ddng. Hat nude min thi thanh swong, hat nude to thi thanh mua rao. Nguoi dudi
ddng thiy vay, bén goi ba 1a Ba Sang Nudc va hing nim dung mot nép nha nho ven ruong dé
ta on ba. Cau 1 (0,5 diém): Chi ra hai ddu hiéu cho thay day 1a than thoai. Cau 2 (1,0 diém):
Truyén thuéc nhom than thoai nao? Vi sao? Cau 3 (1,0 diém): Phan tich tac dung cua chi tiét
“chiéc ra thing sang nudc”. Cau 4 (1,5 diém): Viét doan khoang 100 chit néu diéu ngudi xua
giri gam vao hinh tuong Ba Sang Nudc.

Read the passage and answer the questions (4.0 marks). In those days the river had no name. A
goddess in charge of rain sat each day on the edge of the clouds and sifted water down to the fields
with a leaky basket. Fine drops became mist, big drops became downpour. The people below called
her the Water-Sifting Lady and each year built a small shelter beside the field to thank her. Question 1
(0.5 marks): Name two signs that this is a myth. Question 2 (1.0 mark): Which group of myth is it, and
why? Question 3 (1.0 mark): Analyse the effect of the detail “a leaky basket sifting water”. Question 4
(1.5 marks): Write about 100 words on what early people invested in the figure of the Water-Sifting
Lady.

Pé 1.2 / Question 1.2 — Viét doan vin khoang 160 chit phan tich tac dung cua chi tiét sau
trong Chuyén chirc Phan sy dén Tan Vién (Nguyén Dit) (4,0 diém): ngdi mo cua tén tudng
gidc ty dung bi bat tung 1€n, hai cdt tan tanh ra nhu cam.

Write a paragraph of about 160 words analysing the effect of the following detail in The Judge of Tan
Vién Temple (Nguyén Dit) (4.0 marks): the grave of the enemy commander suddenly bursts open and
the bones crumble like bran.

Pé 1.3 / Question 1.3 — Co y kién cho rang: “Can dam lam diéu dung thuong khong can
chuyén 16n, chi can mot lan khong im lang.” Viét bai van khoang 400 chir néu suy nghi cua
ban (8,0 diém).

Some say: “Courage to do right often needs no great event, only one moment of not staying silent.”
Write an essay of about 400 words giving your view (8.0 marks).

Mirc 2 — Hoc sinh gioi quéc gia — Level 2 — National gifted-student contest

Pé1.4/ Question 1.4 — Doc doan sau va tra 161 cac cau hoéi (6,0 diém). Poan ké vé Té-dé sau
khi tr¢ thanh vua A-ten: “Té-dé€ tré thanh vua xtr A-ten, vi vua sdng suot nhat va liém khiét
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nhit. Chang tuyén b véi dan chiing rang chang khong mudn cai tri ho.” Cau 1 (1,0 diém):
Doan trich thudc loai truyén nao, vi sao? Cau 2 (1,0 diém): Hai pham chét ctia Té-dé noi
trong doan 1a gi? Cau 3 (1,5 diém): So v&i than Tru Troi, nhan vat Té-dé khac & diém nao?
Céu 4 (2,5 diém): Viét doan khoang 120 chit néu diéu ngudi Hy Lap giri vao hinh tugng
nguoi anh hung nay.

Read the passage and answer the questions (6.0 marks). The passage tells of Theseus after he
becomes king of Athens: “Theseus became king of Athens, the wisest and most incorruptible king. He
declared to the people that he did not wish to rule them.” Question 1 (1.0 mark): What kind of story is
this and why? Question 2 (1.0 mark): What are two qualities of Theseus named in the passage?
Question 3 (1.5 marks): How does Theseus differ from the Sky-Pillar God? Question 4 (2.5 marks):
Write about 120 words on what the Greeks invested in this hero.

Pé 1.5/ Question 1.5 — C6 v kién cho réng: “M0ot chi tiét nho, dat diang chd, ¢o thé ganh ca
tinh hudng ciia truyén.” Tur chi tiét thoi myc thom va chau myc trong Chir ngudi tir ti
(Nguyén Tuan), ban luan vé y kién trén bang bai van khoang 500 chit (8,0 diém).

Some say: “A small detail, set in the right place, can carry the whole situation of a story.” From the
detail of the fragrant ink stick and ink basin in The Condemned Man's Calligraphy (Nguyén Tudn),
discuss this view in an essay of about 500 words (8.0 marks).

Pé 1.6 / Question 1.6 — So sanh pham chit “dam ding ra” & Té-dé (Té-dé, than thoai Hy
Lap) va Ngb T Vian (Chuyén chirc Phan sy dén Tan Vién, Nguyén Dir). Viét bai van khoang
600 chit (12,0 diém).

Compare the quality of “daring to step forward” in Theseus (Theseus, Greek myth) and Ngé Tw Vin
(The Judge of Tan Vién Temple, Nguyén Dit). Write an essay of about 600 words (12.0 marks).

Mirc 3 — Chuyén sau: li ludn va nghién ctru — Level 3 — Advanced: theory and research

Pé 1.7 / Question 1.7 — Co y kién cho rang: “Yéu t6 ki 4o chi c6 sirc sdng khi n6 dan nguoi
doc tré vé v6i doi thuong.” Tir Chuyén chirc Phan sy dén Tan Vién (Nguyén Dit), ban lun y
kién trén bang bai vin khoang 600 chir (12,0 diém).

Some say: “Fantastic elements have life only when they lead the reader back to ordinary life.” From
The Judge of Tan Vién Temple (Nguyén Dit), discuss this view in an essay of about 600 words (12.0
marks).

Pé 1.8 / Question 1.8 — Lap dé cuong nghién ctru nho (8,0 diém): so sanh cach dung tir Han
Viét trong hai doan trich Chuyén chtrc Phan sy d¢én Tan Vién (Nguyén D) va Chit ngudi tir
tu (Nguyén Tuan). Néu cau hoi nghién ctru, cach thu thap ngir li€u, cach phan loai, bang mau
va dy kién két luén.

Draft a small research outline (8.0 marks): compare the use of Sino-Vietnamese words in the extracts
from The Judge of Tan Vién Temple (Nguyén Dit) and The Condemned Man's Calligraphy (Nguyén
Tudn). State the research question, how to collect material, how to classify, a sample table and the
expected conclusion.

Pé 1.9 / Question 1.9 — C6 ¥ kién cho rang: “Truyén ngin khong cin nhiéu bién cd, chi can
mot tinh hudng du chat.” Bang Chit ngudi tir to (Nguyén Tuén), c¢6 di chiéu voi Chuyén
chtc Phan sy dén Tan Vién (Nguyén Dit), ban ludn vé ¥ kién trén bang bai vin khoang 700
chir (12,0 diém).

Some say: “A short story needs few events, only a situation tight enough.” Using The Condemned
Man's Calligraphy (Nguyén Tudn), with reference to The Judge of Tan Vién Temple (Nguyén Dik),
discuss this view in an essay of about 700 words (12.0 marks).
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1.9. Pap an va hwéng dian cham bai tu luyén — Answers and marking guide

Pé1.1 - Question 1.1

Phan tich dé: bai doc hiéu bon cau, cham theo tung cau; cau 4 1a doan van ngan c6 thang
diém riéng. Moi cau tra 161 phai bam vao chi tiét c6 trong doan, khong ké lai ca doan.
Task analysis: a four-question reading comprehension marked per question, question 4 is a

short paragraph with its own marks. Each answer must rest on details in the passage, not retell
it all.

« Cau 1 (0,5 diém): nhan vat 1a mot vi than coi viéc mua; thoi gian phiém chi (“ngay
ay”); khong gian 1a bd may va dong. Néu ding hai dau hiéu 1a du diém.
Question 1 (0.5 marks): the figure is a god in charge of rain; time is unspecific (“in those
days”); space is the edge of the clouds and the fields. Two correct signs earn full marks.

Cau 2 (1,0 diém): than thoai suy nguyén (0,5 diém) vi truyén giai thich hién tugng tu
nhién 1a mua va swong (0,5 diém).

Question 2 (1.0 mark): an origin myth (0.5) because the tale explains natural phenomena,
rain and mist (0.5).

Cau 3 (1,0 diém): chi tiét la (ra thung ma van sang nudc) giai thich vi sao nude roi
thanh giot nho khac nhau (0,5 diém); dong thoi cho thay cach nguoi xua lay db vat
quen thudc cua doi séng lam thude do cho chuyén than linh (0,5 diém).

Question 3 (1.0 mark): the odd detail (a leaky basket that still sifts water) explains why water

falls in drops of different sizes (0.5), it also shows early people measuring divine matters
with familiar household objects (0.5).

Cau 4 (1,5 diém): y 1 (0,5 diém) niém biét on voi mua, thi nudi dong rudng; v 2 (0,5
diém) mong mudn mua thuan gié hoa nén ho goi tén va dung noi ta on; y 3 (0,5 diém)
dién dat dung doan vin, khong ké lai.

Question 4 (1.5 marks): point 1 (0.5) gratitude for rain, which feeds the fields, point 2 (0.5)
the wish for favourable weather, so they name her and build a place of thanks; point 3 (0.5)
correct paragraph writing, no retelling.

BAI VIET MAU / MODEL WRITING — Ngudi xua giri vao Ba Sang Nuéc 1ong biét on
ddi v6i mua. Mua 1a thir quyét dinh mua mang, nén ho khong dung & viéc noi vé no, ho dung
cho n6 mot nhan vat c6 thé goi tén. Viéc ca lang dung nép nha nhé ven rudng dé ta on cho
thiy niém tin: néu minh nh¢ on thi troi s& thuan. Chiée r thing cta ba vira la vira gan gii, vi
n6 1a 6 vat ma ngudi lam rudng nao ciing quen. Than thoai vi vay ké chuyén than nhung
chtra ndi lo va udc mong ctia ngudi: lo mat mua, mong duoc che chd.

Early people invested in the Water-Sifting Lady gratitude for rain. Rain decides the harvest, so they
gave it a figure with a name. The villagers building a small shelter beside the field to give thanks
shows a belief: if we remember, heaven will be kind. Her leaky basket is both strange and familiar, an
object every farmer knows. Myth therefore tells of gods while holding human worry and wish: fear of
a bad harvest, the wish for shelter. R
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Pé1.2 - Question 1.2

Con ngéi mé ciia tén twéng gidc kia thi tw dung thdy bi bét tung 1én, hai cot
tan tanh ra nhu cam vay.

(Nguyén Dir, Chuyén chtc Phan sy dén Tan Vién)
As for the grave of that enemy commander, it was seen to burst open of its own accord, and

the bones crumbled like bran.
(Nguyén Dit, The Judge of Tan Vién Temple)

Phan tich dé&: d& chi mét chi tiét & cudi truyén. Tu khoéa: tdc dung. Chi tiét co hai mat: mat
ki 40 (mo tu bat tung) va mat doi thuong (dan lang dung lai dén ngay trude do). Can néu
chi tiét Ay khép lai cudc ddu gitra Tir Vin va tén tudng giic.

Task analysis: the question names one detail at the end of the story. Key word: effect. The detail

has two faces: the fantastic (the grave bursting by itself) and the everyday (villagers rebuilding
the temple just before). Say how it closes the contest between Tur Van and the enemy commander.

« Cau mé doan néu két luan vé tac dung (1,0 diém): chi tiét dong vong cho cudce dau
thién — ac.
Opening sentence stating the effect (1.0 mark): the detail closes the circle of the good-evil
contest.

« Chi ra chi tiét cu thé va dat vao vi tri ctia n6 (1,0 diém): sau khi nguoi lang dung lai
dén, mo tén tudng gidc bi bat tung, hai c6t tan ra nhu cam.
Identify the detail and its position (1.0 mark): after the villagers rebuild the temple, the
commander's grave bursts and his bones crumble.

« Phan tich tac dung (1,5 diém): cong 1y duoc thé hién bang hinh anh nhin thdy duoc;
cai ac bi pha tan gdc ngay noi giy hoa.
Analysis of the effect (1.5 marks): justice is shown in a visible image, evil is destroyed to the
root where it did harm.

- Dién dat va hinh thtrc doan van (0,5 diém).
Expression and paragraph form (0.5 marks).

BAI VIET MAU / MODEL WRITING — Chi tiét ngoi mo tén tuéng giic tu bat tung, hai
cbt tan ra nhu cam, khép lai cudc déu giita Tir Van va ké 1am yéu 1am quai bang mot hinh anh
ngudi doc nhin thiy dugc. O phan trude, cong 1y dugc thuc thi trong ¢di Am: Diém Vuong xét
xtr, ké gian bj bo vao nguc. Nhung cdi am thi ai ciing phai tin méi thdy, nén Nguyén Dir dé
thém mot chi tiét nam ngay giira doi thuong, noi dan lang chimg kién. Cai mo nit toac 1a
bang chimg nhin bang mit, va n6 xay ra sau khi ho dung lai dén, nghia 14 sau khi nguoi séng
d3 1am phén viéc ciia minh. C4i 4c bi pha tan gbc, dung noi no ting gay tai hoa. Chi tiét ki a0
& day vi vay lam cho céi thing cua chinh nghia tré nén hiru hinh.

The detail of the enemy commander's grave bursting open, the bones crumbling like bran, closes the
contest between Tur Van and the one who played ghost and monster with an image the reader can see.
Earlier, justice was carried out in the underworld: the King of Hell judged and the wrongdoer was
cast into prison. But the underworld must be believed before it is seen, so Nguyén Dir adds a detail set
in everyday life, where villagers witness it. The cracked grave is proof to the eye, and it happens after
they rebuild the temple, that is, after the living have done their part. Evil is destroyed to its root, in the
very place where it once did harm. The fantastic detail thus makes the victory of right tangible. B
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Pé 1.3 — Question 1.3

Phén tich dé&: dé cho mot ¥ kién c6 hai vé: can dam khong can chuyén 16n va chi can mot
lan khong im lang. Tur khoa: “khong im lang”. Céan ban ca mat dung 1an gi6i han: mot lan
chua du néu khong di cung sy kién tri. Chi y chudn dung, khong dé can dam bién thanh
lidu.
Task analysis: the claim has two halves: courage needs no great event, and only one moment of
not staying silent. Key phrase: not staying silent. Discuss both its truth and its limit: one moment

is not enough without persistence. Keep a standard of right so that courage does not become
recklessness.

« M6 bai (1,0 diém): din van dé, trich ¥ kién, néu quan diém tan thanh c6 diéu kién.
Introduction (1.0 mark): lead in, cite the claim, state a conditional agreement.

« Giai thich (1,5 diém): can dam lam diéu dtng 1 du so van 1am theo 1& phai; “khong im
lang” 14 1én tiéng, hanh dong dung luc.
Explanation (1.5 marks): courage in doing right is acting on what is right despite fear; “not
staying silent” is speaking or acting at the right moment.

« Ban luan tng ho (2,0 diém): Té-dé budc ra ty nguyén; Tt Van kéu xin biét toi khi bi
giai di; hai ddn ching déu bat dau tir mot khoanh khic chon 1én tiéng.
Supporting discussion (2.0 marks): Theseus steps forward; Tiwr Van cries out to know his
offence when led away; both begin with a moment of choosing to speatk.

« Ban luan gidi han (1,5 diém): mot 1an chua du néu sau d6 1ui; can dam can kiém tra
diéu dung; can can nhéc cach nodi dé khong 1am ton thuong.
Limits (1.5 marks): one moment is not enough if one retreats afterwards; courage needs a
check on what is right; weigh how to speak so as not to hurt.

- Bai hoc va két (1,0 diém); hinh thirc, chinh ta, dién dat (1,0 diém).
Lesson and conclusion (1.0 mark), form, spelling and expression (1.0 mark).

BAI VIET MAU / MODEL WRITING — C6 nhitng viéc chi cAn mét cau ndi. Cau noi dy
khé vi n6 dén vao luc im ling 1a lya chon d& hon. Y kién trén dung & chd nd g& 1ong can dam
ra khoi nhitng canh 16n lao: khong phai luc nao ciing c6 quéi vat hay phién toa dé ta ching to
minh. Té-dé budc ra lam mot trong nhitng ngudi bi dem ndp, Tir Van kéu to xin dugc biét tO1
giita dién Diém Vuong; hai nhan vat déu bat dau tir mot khoanh khic chon 1én tiéng. Nhung
mot 1an chua du néu ta Iui ngay sau d6, va can dam can c6 chuan dung di ciing, néu khong nd
chi 14 liéu. Vay nén diéu déng tap la thoi quen nho: noi dung liic, ndi c6 1i, va & lai véi diéu
minh da noi.

Some deeds need only a sentence. That sentence is hard because it comes when silence is the easier
choice. The claim is right in freeing courage from grand scenes: there is not always a monster or a
tribunal in which to prove ourselves. Theseus steps forward as one of those handed over, Tu Van cries
out to know his offence in the King's hall; both begin from a moment of choosing to speak. But one
moment is not enough if we retreat straight after, and courage needs a standard of right beside it, or it
is only recklessness. So what is worth practising is a small habit: speaking at the right moment,

speaking with reason, and staying with what we have said. R
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Pé1.4 - Question 1.4

Phan tich dé: doan trich ngan, bon cau ting dan do kho. Cau 3 1a so sanh hai nhan vét,
can c6 diém khac lay tur hai van ban. Cau 4 yéu cau doan van, nhin xa hon cau chi.
Task analysis: a short passage, four questions rising in difficulty. Question 3 is a comparison of

two figures and needs differences drawn from both texts. Question 4 asks for a paragraph and
looks beyond the words.

« Cau 1 (1,0 diém): than thoai Hy Lap (0,5 diém), vi nhan vét 14 anh hung gin v&i thanh
bang A-ten va c6 sy kién phi thuong (0,5 diém).
Question 1 (1.0 mark): Greek myth (0.5) because the figure is a hero tied to the city of Athens
with extraordinary events (0.5).

« Cau 2 (1,0 diém): sang sudt (0,5 diém); liém khiét (0,5 diém).
Question 2 (1.0 mark): wise (0.5); incorruptible (0.5).

« Cau 3 (1,5 diém): than Tru Troi duyng nén thé gidi va khong co dan ching (0,5 diém);
Té-dé 1am vua trong mot thanh bang da c6 dan va con tir bo quyén cai trj (0,5 diém);
mot bén mo 1am chi thién nhién, mot bén mo mot x4 hoi cong bang (0,5 diém).
Question 3 (1.5 marks): the Sky-Pillar God builds the world and has no people (0.5);

Theseus rules a city that already has people and even gives up rule (0.5),; one dreams of
mastering nature, the other of a fair society (0.5).

« Cau 4 (2,5 diém): cau mo néu diéu giri gam (0,5 diém); dan ching tuyén bd khong
mudn cai tri (0,5 diém) va viéc tu nguyén 1am nan nhan (0,5 diém); 1ap luan nbi hai
chi tiét (0,5 diém); dién dat (0,5 diém).

Question 4 (2.5 marks): opening sentence stating what is invested (0.5); evidence of the

declaration not to rule (0.5) and volunteering as a victim (0.5), reasoning linking the two
details (0.5),; expression (0.5).

BAI VIET MAU / MODEL WRITING — Nguoi Hy Lap giri vao Té-dé hinh mau ciia mot
ngudi manh biét dung sirc manh vi ngudi khac. Chang ty nguyén ding vao hang nhiing nguoi
bi dem ndp cho quai vat, tirc 1a dat minh vao noi nguy hiém truge. Khi da 1am vua, chang lai
tuyén bd véi dan chiing ring chang khong mudn cai tri ho. Hai chi tiét noi ciing mot diéu:
ngudi anh hung do minh bang viéc chang 1am cho ngudi khac. Qua d6, ngudi Hy Lap ké vé
mot vi vua gioi va ndi didu ho mong & ngudi dimg dau: sang sudt, liém khiét va biét tir bo
phan quyén ma 1& ra minh c6 thé giit.

The Greeks invested in Theseus a model of a strong man who uses strength for others. He volunteers
to stand among those handed to the monster, putting himself first in danger. Once king, he declares to
the people that he does not wish to rule them. Both details say the same thing: the hero measures
himself by what he does for others. Through them the Greeks describe what they hope for in a leader:

wise, incorruptible and willing to give up the power he could keep. B
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Pé 1.5 — Question 1.5

Thoi muee, thay mua ¢ ddu tot va thom qud.
Thay c6 thdy mui thom & chdu muwc béc 1én khéng?

(Nguyén Tuan, Chit ngudi tir ti)
The ink stick, where did you buy it? It is so good and fragrant.

Do you notice the fragrance rising from the ink basin?
(Nguyén Tudn, The Condemned Man's Calligraphy)

Phén tich d&: dé cho mot ¥ kién vé chi tiét nho, rdi chi dinh chi tiét (mui muc thom). Bai
phai di tir giai thich y kién sang chirg minh bang chi tiét 4y. Can ndi chi tiét véi tinh
huéng truyén: ngudi giit ti chi trude ngudi bi giam giira noi nhem nhudc. Luu y: khong
phan tich ca canh cho chir.

Task analysis: the question gives a view about small details, then names the detail (the fragrant
ink). The essay moves from explaining the view to proving it through that detail. Link the detail

to the story situation: the jailer bows to the jailed in a squalid place. Note: do not analyse the
whole calligraphy scene.

« M6 bai (0,5 diém): din van d¢, néu y kién, gi6i thiéu truyén va chi tiét.
Introduction (0.5 marks): lead in, state the view, introduce the story and detail.

« Giai thich (1,0 diém): chi tiét nho 1a gi trong truyén ngan; “ganh tinh huéng” nghia 1a
chi tiét khién mau thuin ctia hoan canh hién ra.
Explanation (1.0 mark): what a small detail is in a short story; “carrying the situation”
means the detail makes the circumstance's conflict visible.

« Ching minh (3,5 diém): Hudn Cao khen myc thom giita budng giam 4m wdt, nhem
nhudc (1,0 diém); cdu hoi “thay c6 thdy mui thom” thé hién 15i khuyén di lién vi su
tran trong cai dep (1,0 diém); mui thom d6i 1ap voi khong gian x4u, bao hiéu 1oi
khuyén giir thién luong (1,5 diém).

Proof (3.5 marks): Hudn Cao praises the fragrant ink in a damp, squalid cell (1.0); the
question whether the keeper notices the fragrance shows advice joined to reverence for
beauty (1.0), fragrance set against the foul place foreshadows the advice to keep thién lvong
(1.5).

« Ban luan mo rong (1,5 diém): chi tiét nho chi ganh duoc tinh hudng khi ¢6 xung quanh
cac chi tiét khac (gong, dudc, lua trang); néu ding mot minh thi khong di.

Wider discussion (1.5 marks): a small detail carries the situation only when other details
surround it (cangue, torch, white silk); standing alone it is not enough.

« Két bai (0,5 diém); dién dat, chinh ta (1,0 diém).

Conclusion (0.5 marks); expression and spelling (1.0 mark).

BAI VIET MAU / MODEL WRITING — Chi tiét mii myc thom dang chi ¥ vi nd ndm &
noi it ai ngd: mot budng giam tdi chat, am wét, tuong day mang nhén. Huan Cao khen thoi
muec t6t va thom, rdi héi quan nguc c6 thiy mui thom bdc 18n khong. Ngudi sap bi xtr tir ma
con ding lai & mui myc. Chi can cau hoi 4y, ta da thiy ong thudc vé mot thé gisi khac véi noi
giam minh: thé gidi cua cai dep. Pat canh nha nguc nhem nhudc, mui thom 1am néi 1én cai
déi 1ap 16n cua truyén, gitra cai dep va noi van duc. Va chinh vi thé 16i khuyén theo sau, rﬁng
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& day kho gitr thién luong, tré nén cé trong lugng. Y kién néu & dé dung, nhung can thém mot
didu kién: chi tiét Ay ganh dugc tinh hubng vi co gong, dude, lua tring dimg quanh no. Mot
minh, mui myc chi 1a mui muc.

The fragrance of the ink is striking because it sits where few expect it: a dark, cramped, damp cell
with walls thick with cobwebs. Hudn Cao praises the good, fragrant ink stick, then asks the keeper
whether he notices the fragrance rising. A man about to be executed still pauses over the scent of ink.
That question alone shows he belongs to a world other than the place that holds him: the world of
beauty. Set beside the foul prison, the scent raises the story's great contrast between beauty and a
clouded place. And for that very reason the advice that follows, that here it is hard to keep one's thién
lwong, carries weight. The claim in the question is right, but needs a condition: the detail carries the

situation because the cangue, torch and white silk stand round it. Alone, the scent of ink is just ink. W

Pé 1.6 — Question 1.6

Phén tich dé: so sanh hai nhan vat tir hai thé loai. Tir khéa: “dam dimg ra”. Can ba tiéu
chi chung: hoan canh budc phai dung ra, cach dtng ra, cai ding ra mang lai. Piém khéc
can c6 1i do thé loai: than thoai anh hing ca ngoi hanh dong, truyén ki dé cao 1i 1& cua ké
SI.

Task analysis: compare two figures from two genres. Key phrase: daring to step forward. Use
three shared criteria: the circumstance forcing them forward, how they step forward, what it

brings. The differences need a genre reason: hero myth praises action, the legendary tale
elevates the scholar's reasoning.

« M6 bai (1,0 diém): din dat, gidi thiéu hai tac phdm va néu diém chung, diém khac.
Introduction (1.0 mark): lead-in, introduce both works, name the similarity and difference.

« Hoan canh (2,0 diém): Té-dé dén A-ten khi sap dén ngay giao nop thanh nién cho quai
vat; Tur Van théy su ta gian thi khong thé chiu duoc va dot dén tén tudng giac.
Circumstance (2.0 marks): Theseus arrives in Athens as the day approaches to hand young
people to the monster, Tur Van cannot bear evil and burns the enemy commander's temple.

« Cach dimg ra (3,0 diém): Té-dé tu nguyén lam nan nhéan va di vao Mé cung (1,5
diém); T Vin dtng ra bang 101 noi, dé nghi kiém chting ¢ dén Tan Vién (1,5 diém).
How they step forward (3.0 marks): Theseus volunteers as a victim and enters the Labyrinth
(1.5); Tw Van steps forward through words, proposing verification at Tan Vién Temple (1.5).

« Piéu mang lai (2,0 diém): Té-dé ctru nhiéu ngudi va trd thanh vua sang sudt; Tt Vin
dugc lam Phan su va truyén tiéng tot cho con chau.
What it brings (2.0 marks): Theseus saves many and becomes a wise king; Tur Van becomes
Judge and passes a good name to descendants.

« Piém khac do thé loai (2,0 diém); két bai (1,0 diém); dién dat (1,0 diém).

Difference due to genre (2.0 marks), conclusion (1.0 mark),; expression (1.0 mark).

BAI VIET MAU / MODEL WRITING — Té-dé va Tir Vin cling dung ra, nhung dimg ra
bang hai thir khac nhau. Té-dé dung co thé va su tu nguyén. Khi A-ten sip dén ngay phai nop
thanh nién cho quai vat Mi-n6-to, chang budc ra lam mdt trong $6 ho, rdi vao Mé cung, nho
cudn chi ciia A-ri-an ma tim dugc duong ra. Chang khong cai li véi ai; chang lam. Ttir Van thi
khong c6 quai vat dé danh, chang c6 mot phién toa. Bi giai xudng 4m phu, chang kéu to xin
biét toi, réi dé nghi Diém Vwong cho ngudi dén dén Tan Vién hoi ching thuc. Strc manh ciia
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chang 13 11 I8 c6 thé kiém chung. Su khac nhau 4y bat ngudn tir thé loai: than thoai anh hiing
ca ngoi hanh dong trudc hiém nguy, truyén truyén ki dé cao ké si dam néi va dam dit 16
minh 1én ban can cua sy that. Nhung sau cing ca hai déu dimg & mot diém chung: khong ai
bit ho phai ding ra, ho chon. Cai gia cia vi¢c chon éy la nguy hiém, va phén thuong khong
dén ngay.

Theseus and Twr Van both step forward, but with two different things. Theseus uses body and
volunteering. When Athens nears the day it must hand young people to the Minotaur, he steps out to
be one of them, then enters the Labyrinth and finds the way out thanks to Ariadne's thread. He argues
with no one; he acts. Tuw Van has no monster to fight, he has a trial. Dragged to the underworld, he
cries out to know his offence, then asks the King of Hell to send someone to Tan Vién Temple to
confirm. His strength is reasoning that can be verified. The difference springs from genre: hero myth
praises action before danger, the legendary tale elevates the scholar who dares to speak and to put his
words on the scales of truth. In the end, though, both stop at one shared point: no one forced them

forward, they chose. The price of that choice is danger, and the reward does not come at once. R

Pé 1.7 - Question 1.7

Phén tich dé&: day 1a dé 1i luan gan voi mot truyén. Tir khoa: ki 4o, strc song, trd vé& voi
doi thuong. Bai phai giai thich ting tir khoa, chimg minh bang it nhét ba chi tiét trong
truyén (phién xtr 4m phii, ngdéi mo bat tung, ngudi lang dung lai dén), roi ban luan gidi
han: ki 4o ciing c6 strc sdng & than thoai, noi khong can tré vé doi thuong.

Task analysis: a theory question tied to one story. Key words: fantastic, life, return to ordinary
life. Explain each key word, prove with at least three details from the story (the underworld trial,
the grave bursting, villagers rebuilding the temple), then discuss the limit: fantastic elements
also live in myth, which does not need to return to ordinary life.

« M6 bai (1,0 diém): din van d¢, néu y kién, gi6i thiéu truyén.

Introduction (1.0 mark): lead-in, state the view, introduce the story.

« Giai thich (2,0 diém): ki a0 1 gi (than, ma, 4m ph1); tré vé doi thudng 1a mdi ndi giita
chuyén la va con ngudi, xa hoi that.

Explanation (2.0 marks).: what the fantastic is (gods, ghosts, underworld); returning to
ordinary life is the link between the strange tale and real people and society.

« Chirng minh (4,0 diém): thé gi¢i 4m phul van hanh nhu mét phién toa véi kién cao,
chtng ctr, nguoi kiém ching (1,5 diém); sau phién toa, Tir Vin tinh lai, ngudi lang
dung dén, mo bat tung (1,5 diém); két truyén 1a tén goi “nha quan Phéan sy” cua nguoi
doi (1,0 diém).

Proof (4.0 marks). the underworld runs like a trial with suits, evidence and verification (1.5);
after the trial Tur Van revives, villagers rebuild the temple, the grave bursts (1.5); the ending
is the people's name “the Judge's household” (1.0).

* Ban luan (2,0 diém): v kién ding véi truyén truyén ki; v6i than thoai, ki 4o 1a chinh
thé gidi, khong can quay vé, nhung van giai thich doi thuong. Vi vay y kién ding c6
diéu kién.

Discussion (2.0 marks): the view fits the legendary tale; in myth the fantastic is the world

itself and does not need to return, yet still explains ordinary life. So the view holds
conditionally.
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« Két bai (1,0 diém); dién dat, chinh ta (2,0 diém).
Conclusion (1.0 mark), expression and spelling (2.0 marks).

BAI VIET MAU / MODEL WRITING — Y kién trén n6i ding mot diéu d¢ang nhé vé truyén
truyén ki: ki a0 & day 1a chiéc guong soi lai doi thudong. Hay nhin phién xtr du6i am phi. C6
kién cdo, c6 101 tau trinh, c6 ngudi duoc sai dén dén Tan Vién dé léy chung thuc, va chi khi
10i cia Tt Vian dugce kiém chimg thi Diém Vuong méi xoay chiéu. C5i 4m van hanh nhu mot
cong duong, nén ngudi doc thiy ¢ d6 bong dang viéc xét xtr ma ho biét. Rdi truyén khong
dimg ¢ ¢8i am: T Vin tinh lai, ngudi lang dyung lai dén, ngdi mo tén tudng gidc bat tung. Ki
4o dugc dua vé ding noi n6 khai sinh. Cudi cuing, ngudi doi con goi nha chang 1a “nha quan
Phan su”: mot cai tén cua doi séng. Nhung ki 4o trong than thoai lai séng theo cach khac, n6
1a chinh thé gi¢i va khong can quay vé. Vi thé ¥ kién & dé dung véi truyén ki, can gitt pham
vi ay.

The claim says one memorable truth about the legendary tale: the fantastic here is a mirror turned
back on ordinary life. Look at the underworld trial. There are suits, statements, an envoy sent to Tan
Vien Temple for confirmation, and only when Twr Van's words are verified does the King of Hell
change course. The underworld runs like a courtroom, so readers see in it the shape of the judging
they know. Then the story does not stop in the underworld: Tw Van revives, villagers rebuild the
temple, the enemy commander's grave bursts. The fantastic is returned to the place where it began.
Finally people still call his household “the Judge's household”: a name from real life. But the
fantastic in myth lives differently, it is the world itself and need not return. So the claim holds for the
legendary tale, and its scope should be kept. W

Pé 1.8 — Question 1.8
Phan tich dé: day 1a dé ki ning nghién ctru. Can di bon phan c6 thang diém: cau hoi, thu
thap, phan loai, bang mau. Khong dugc néu con sd khi chura dém; bang miu chi dién cac
tir o that trong doan.
Task analysis: a research-skills question. It needs four marked parts: question, collection,

classification, sample table. Give no numbers before counting, the sample table lists only words
that really occur in the extracts.

« Cau hoi nghién ctru (1,5 diém): tir Han Viét xuat hién & dau va 1am viéc gi trong 10i
nhan vat, 101 nguoi ké & hai doan trich?
Research question (1.5 marks): where do Sino-Vietnamese words appear and what work do
they do in characters' speech and the narrator's voice in the two extracts?

« Thu thap ngir liéu (2,0 diém): doc hai doan trich trong sach gido khoa, gach moi tir
Han Viét; ghi timg tir kém cdu chtra nd va ngudi ndi (ngudi ké hay nhan vat nao).
Dung chi thich SGK dé kiém nghia.

Collecting material (2.0 marks): read the two textbook extracts, underline every Sino-

Vietnamese word, record each with its sentence and speaker (narrator or which character).
Use the textbook notes to check meaning.

* Phan loai (2,0 diém): theo ngudi no6i (nguoi ké, nhan vat); theo sdc thai (trang trong,
c6 kinh, trung tinh); theo chtrc nang (xung ho, chi pham chét, chi noi chdn).
Classification (2.0 marks): by speaker (narrator, character); by register (formal, archaic,
neutral); by function (address, quality, place).
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« Bang mau (1,5 diém): cot tir, ngudn, ngudi nodi, sic thai. Hing miu: cuong truc
(Nguyén Dit, ngudi ké); han si (Nguyén Dir, Diém Vuong); trung thuan, 1dm liét
(Nguyén Dir, Diém Vuong); thién lwvong (Nguyén Tuén, Huan Cao).

Sample table (1.5 marks): columns word, source, speaker, register. Sample rows: cuwong tryc
(Nguyén Di¥, narrator); han si (Nguyén Dit, King of Hell); trung thuan, lam liét (Nguyén Di,
King of Hell); thién lwong (Nguyén Tudn, Hudn Cao).

« Dy kién két luan c6 diéu kién (1,0 diém): két luan chi dua ra sau khi dém xong; gia
thuyét 1a tir Han Viét tap trung & 16i ngudi c6 quyén hoic ¢ nhan vat mang khi chat
nho nha.

Provisional conclusion with conditions (1.0 mark): conclusions only after counting; the

hypothesis is that Sino-Vietnamese words cluster in the speech of those with authority or of
characters of scholarly bearing.

BAI VIET MAU / MODEL WRITING — Cu héi nghién ciru: trong hai doan trich, tir Han
Viét do ai noi ra va nham tao hiéu qua gi? To1i s€ doc tung doan, gach tir Han Viét, ghi vao
bang bén cot: tlr, tac pham, ngudi noi, sic thai. Dong dau cia bang 1 cac tir ¢6 that: cuong
truc, han si, trung thuén, 1am liét trong Chuyén chirc Phan sy dén Tan Vién; thién luong trong
161 Huén Cao & Chir ngudi tir ti. Sau khi dém xong, t6i méi so sanh tan suét theo nguoi noi.
Gia thuyét ban ddu: & Nguyén Dit, tir Han Viét tap trung trong 151 ngudi co quyén xét xir; &
Nguyén Tuén, ching xuat hién ¢ nhin vat mang khi chit nho nha. Gia thuyét ay chi duoc giir
néu bang dém xac nhan.

Research question: in the two extracts, who speaks Sino-Vietnamese words and to what effect? I will
read each extract, underline the words and record them in a four-column table: word, work, speaker,
register. The first rows are words that really occur: cwong trwc, han si, trung thudn, lam liét in The
Judge of Tan Vién Temple; thién lwong in Huan Cao's speech in The Condemned Man's Calligraphy.
Only after counting will I compare frequency by speaker. Starting hypothesis: in Nguyén D, Sino-
Vietnamese words cluster in the speech of those with power to judge; in Nguyén Tudn they appear in a

character of scholarly bearing. The hypothesis stays only if the count confirms it. B

Pé 1.9 — Question 1.9

Phén tich dé&: dé 1i luan vé thé loai, c6 hai tic pham: mot dé chung minh (Chir ngudi tir
t01), mot dé dbi chiéu (Tan Vién). Tir khoa: it bién ¢, tinh hudng du chit. Chir ngudi tir ti
xoay quanh mot tinh hudng (nguoi gilt nguc trong nguoi ti), con Tan Vién co chudi sy
kién dai: d6t dén, bi kién, xuéng am phii, phién xir, séng lai, dung dén. Hai thé loai ¢
yéu cau khac nhau, nhung y kién chi noi vé truyén ngin.

Task analysis: a theory question on genre with two works: one to prove (The Condemned Man's
Calligraphy), one for contrast (Tan Vién). Key words: few events, a tight situation. The
Condemned Man's Calligraphy turns on one situation (a jailer respecting a prisoner), whereas
Tan Vién has a long chain: burning the temple, being sued, the descent, the trial, revival,
rebuilding. The two genres make different demands, but the claim concerns the short story only.

« M6 bai (1,0 diém): din van d¢, néu y kién, gi6i thiéu hai truyén.
Introduction (1.0 mark): lead-in, the view, the two stories.

« Giai thich (2,0 diém): bién ¢ 1a sy kién 1am cét truyén doi hudng; tinh hudng du chit
1a hoan canh ép nhan vat bdc 19, trong d6 moi chi tiét xoay quanh.
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Explanation (2.0 marks): an event turns the plot, a tight situation is a circumstance forcing
characters to reveal themselves, around which all details turn.

« Chirng minh bang Chit ngudi tir ti (4,0 diém): tinh hudng 13 vién quan nguc, ngudi
nam quyén véi tir ti, lai 1a ké di xin chir va biét trong nguoi ngay (1,5 diém); moi chi
tiét xoay quanh tinh hudng ay: gong xiéng va nét chir, khim niim va dinh dac, mui
muc thom (1,5 diém); két & 101 bai linh, khong thém bién ¢b (1,0 diém).

Proof through The Condemned Man's Calligraphy (4.0 marks): the situation is the prison
keeper, who holds power over the condemned, being the one who begs for writing and who
respects uprightness (1.5); every detail turns round it: cangue and handwriting, cringing and
dignity, fragrant ink (1.5), it ends on the words of acceptance, with no further event (1.0).

« Bdi chiéu véi Tan Vién (2,0 diém): nhiéu bién cb hon vi thé loai truyén ki ké chuyén
c6 dau co cubi va co 101 binh; tinh hudng van c6 (ké si ngay thang d6i mat cai ac),
nhung khéng c¢6 dong.

Contrast with Tan Vién (2.0 marks): more events because the legendary tale narrates start to

finish with a closing commentary; the situation exists (an upright scholar facing evil) but is
not concentrated.

« Ban luan (1,0 diém) va két bai (1,0 diém); dién dat (1,0 diém).
Discussion (1.0 mark), conclusion (1.0 mark), expression (1.0 mark).

BAI VIET MAU / MODEL WRITING - Y kién & d& ding vé6i truyén ngén, va Chit ngudi
tir ti 1a minh chimg gon nhit. Ca truyén xoay quanh mot tinh hubng: vién quan nguc, ngudi
nim quyén vai tir tu, lai 12 ké di xin chit, vi y biét trong ngudi ngay. Tinh hudng iy du chat dé
kéo moi chi tiét vao quanh n6. Huan Cao deo géng van dam t6 nét chit; quan nguc khim nim
c4t nhitng dong tién k&m; thy tho lai run run bung muyc; mui myc thom bdc 1én giita budng
giam nhem nhudc. Khong chi tiét nao dimg ngoai. Cai két ciing khong thém bién cd: truyén
khép & 101 béi linh ciia ngudi coi nguc. Pat canh Chuyén chire Phan sy dén Tan Vién ta thdy
su khac. Truyén caa Nguyén Dir di qua nhiéu ching, tir ¢t dén, bi kién, xudng am phu, dén
phién xtr, séng lai, dung dén, va c¢6 161 binh & cudi. Tinh hudng ké si ngay thang dbi mat cai
4c van c6, nhung no trai ra theo thoi gian, con truyén ctia Nguyén Tuan don vao mot khoanh
khéc. Vi thé y kién chi ding véi truyén ngén hién dai, khong ap duoc cho truyén truyén ki.
The claim is right for the short story, and The Condemned Man's Calligraphy is its most compact
proof. The whole story turns on one situation: the prison keeper, who holds power over the
condemned, is the one begging for writing, because he respects uprightness. That situation is tight
enough to pull every detail around it. Huan Cao in a cangue still presses each stroke; the keeper
cringes as he removes the copper coins, the clerk carries the ink with trembling hands; the scent of ink
rises in a squalid cell. No detail stands outside. The ending adds no event: the story closes on the
Jjailer's words of acceptance. Beside The Judge of Tan Vién Temple the difference shows. Nguyén DiF's
tale passes through many stages, from burning the temple, being sued and descending to the
underworld, to the trial, revival and rebuilding, and a commentary at the end. The situation of an
upright scholar facing evil is there, but it spreads out over time, while Nguyén Tudn's story gathers in
one moment. So the claim holds for the modern short story and cannot be applied to the legendary
tale. W
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Chuong 2. Tho: haiku, Dwong luat, Tho méi, tho hién dai -

Chapter 2. Poetry: haiku, regulated verse, the New Poetry, modern verse

Muc tiéu chwong — Chapter objectives

« Chi ra dugc chi thé trit tinh, hinh anh, nhip, van va phép ddi trong mot bai tho, rdi néi
dugc mdi yéu t6 dy lam gi cho cam xtic cta bai.
Identify the lyrical subject, images, rhythm, rhyme and parallelism in a poem, and say what
each does for the poem's feeling.

* Boc dugc bai haiku va bai tho Puong luat theo ding dac trung thé loai: khoanh khéc
va khoang ling ¢ haiku, bd cuc, van, luat, di & tho Puong luat.
Read a haiku and a regulated-verse poem by the features of each form: the moment and the
silence in haiku; structure, rhyme, tone rules and parallelism in regulated verse.

* Phan tich dugc cac bai Thu hing, Mua xuan chin, Canh d@)ng va bai viét cia Chu Vian
Son vé Tiéng thu tir nhitng géc nho, tranh 16i ké xudi theo bai tho.
Analyse the poems Autumn Thoughts, The Spring Ripens and The Field, and Chu Van Son's
essay on Autumn Sound, from small angles instead of paraphrasing line by line.

« Nhan ra va stra dugc 16i dung tir, 16i trat tur tir trong bai viét vé tho.
Spot and correct word-choice and word-order errors in writing about poetry.

* Viét duoc bai nghi luan phan tich, danh gid mét bai tho va no6i dugc vai phut dé gidi
thiéu bai tho ay.
Write an argumentative essay that analyses and evaluates a poem, and give a short talk
introducing it.

2.1. Cach doc tho trir tinh: chii thé trir tinh, hinh anh, nhip va vin - Reading
lyric poetry: the lyrical subject, images, rhythm and rhyme

MOt tin nhin chi ¢ hai chit “Mua rdi” ¢6 thé 1a 16i nhic mang 4o mua, 101 ra di dao, hodc
cach noi “minh nhé cau”. Ban hiéu ding vi biét ai guri, giri luc ndo, cho ai. Poc tho ciing
bat dau nhu thé: trudc khi hoi bai tho néi gi, hiy hoi ai dang ndi, néi trong hoan canh
nao.

A text message of two words, “It's raining”, can be a reminder to take a raincoat, an invitation
for a walk, or a way of saying “I miss you”. You read it correctly because you know who sent it,
when, and to whom. Reading a poem starts the same way: before asking what it says, ask who is
speaking and in what situation.

KHAI NIEM 2.1 (Chi thé trir tinh) / CONCEPT 2.1 (Lyrical subject) — Tho trir tinh la
tho thuong ngin, néi thang cam xuc va tim trang ctia ngudi dang cam. Chii thé trir tinh (con
goi la nhan vat trir tinh) 1a nguoi tryc tiép boc 1 rung dong va tinh cdm trong bai, trudec mat
canh hodc mot sy viée nao d6. Chu thé trit tinh gan bo véi tac gia nhung khong dong nhit véi
tac gia.

Lyric poetry is usually short and speaks feeling and mood directly. The lyrical subject is the person
who voices the emotion in the poem in front of a scene or event. The lyrical subject is closely tied to
the poet but is not identical with the poet.
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Vi du gﬁn glii: ban viét nhat ki “Hom nay minh thi t€”. Nguoi viét trong nhat ki 1a ban,
nhung khi ban doc to cho ca 16p nghe thi giong éy da khac mot chut, vi ban chon cau,
chon chir. Cha thé trir tinh gidng giong thir hai 4y: 14 tac gia dd qua chon loc, ding trong
bai tho.

A familiar case: you write in your diary “I did badly in the exam today”. The writer is you, but
when you read it aloud to the class the voice changes slightly, because you choose sentences and
words. The lyrical subject is like that second voice: the poet after selection, standing inside the
poem.

KHAI NIEM 2.2 (Hinh dnh tho) / CONCEPT 2.2 (Poetic image) — Hinh anh tho 1a sy
vat, hién tugng, trang thai ctia doi séng dugc dung lai cu thé béng ngon tir, goi cam gidc (nhét
1a cam giac nhin) va goi ra mot y nghia tinh than nao d6 cho nguoi doc.

A poetic image is a thing, event or state of life rebuilt concretely in words, it calls up sensation (above
all sight) and suggests a spiritual meaning to the reader.

PAC PIEM 2.3/ FEATURES 2.3 — Van 13 sy hoa 4m giita mot s6 am tiét trong hodc cudi
dong, ndi cac dong tho v6i nhau. Nhip 13 nhitng chd ngit theo chu ki do tac gia sap dat, c6 lap
lai va c6 bién ddi. Van va nhip cung tao nhac di€u cua bai.

Rhyme is the sound echo between some syllables inside or at the end of lines and links the lines.
Rhythm is the pauses placed by the poet at regular intervals, with repetition and variation. Rhyme and
rhythm together make the poem's musicality.

PAC PIEM 2.4 / FEATURES 2.4 — Nhac dleu dugc tao bang gleo van, ngat nhip, dlep va
phéi hop thanh bang, thanh tric. Di 1a cach xép 16 thanh hai vé can xtng, song doi vé y va
10i: ddi can khi hai vé thuan chiéu, d6i choi khi hai vé trong phan.

Musicality is made by rhyme, pauses, repetition and the mix of level and oblique tones. Parallelism
arranges words into two balanced halves matching in meaning and wording: balanced parallelism
when the halves run the same way, contrasting parallelism when they oppose each other.

Poc tho ¢6 thé gom vé ba ciu hoi: ai dang néi (cha thé trir tinh), ndi bang gi (hinh anh,
van, nhip, d6i), n6i dé lam gi (cam xuc, y nghia). Bai 1am diém cao ludn di tir cau hoi thir
hai sang cau héi thir ba, tirc 1a mdi yéu t6 hinh thirc dugc néu ra déu phai gan véi mot tac
dung cu thé.

Reading a poem comes down to three questions: who is speaking (the lyrical subject), with what
(images, rhyme, rhythm, parallelism), and for what (feeling, meaning). A high-scoring essay
always moves from the second question to the third: every formal element it names must be tied
to a specific effect.

PHAN TiCH PE / READING THE QUESTION — Bé hoi “nhén ra chi thé trit tinh va hinh
anh trung tAm” thi chua can ban hay do. Budc dau 1 tra 1oi dii ba ¥: ai n6i, nhin thay gi, vat
nhin thdy 4y gin voi cam xtc nao. Chi khi dé thém “néu tac dung” ban méi duoc phép danh
gia.

A question that asks you to 'identify the lyrical subject and the central image' does not yet ask for
judgement. The first step is three answers: who speaks, what is seen, and which feeling that seen thing

is attached to. Only when the question adds 'state the effect' may you evaluate.
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Oi hoa triéu nhan!
Day gau vieong hoa bén giéng
Danh xin nwoc nha bén.
(Chi-y-0, tho hai-cu (Nhat Chiéu dich))
Oh, morning glories!
The well rope is wrapped in flowers by the well,

so I ask the neighbours' house for water.
(Chiyo, haiku (Vietnamese translation by Nhat Chieu))

NHAN XET / REMARK — Nhén vt trit tinh khong phai lic nao ciing xung “t6i”. O bai cia
Chi-y-6, chu thé chi hién ra qua viéc “xin nudc”. Mudn tim chu thé, hay tim ngudi dang nhin,
dang cam hodc dang hanh dong.

The Iyrical subject does not always say “I”. In Chiyo's poem the subject appears only through the act
of asking for water. To find the subject, look for the one who looks, feels or acts.

LOI HAY GAP / COMMON MISTAKE — Ddng nhit chi thé trix tinh véi tac gia ngoai dO’l,
r0i viét “nha tho dang nhd nha” cho moi bai tho budn. Sach glao khoa noi hai ngudi nay gin
b6 nhung khong dong nhat, nén khi chwa ¢6 thong tin chic chin, hiy viét “ngudi trong tho™.
Equating the lyrical subject with the poet in real life and writing 'the poet is homesick' for every sad
poem. The textbook says the two are linked but not identical, so without firm information write 'the
person in the poem'.

2.2. Cach doc bai tho hai-cu (haiku): khoanh khic, hinh dnh va khoang ling -

How to read a haiku: the moment, the image and the silence

Ban chyp mét buc anh lic mua vira tanh: mai nha con nho nudc, mot con chim dung im.
Anh khong giai thich gi, nhung nguoi xem tu thiy dugc mot khoang yén. Haiku lam viée
giong chup anh: 1dy mot khoanh khic ngan va dé ngudi doc ty dién phan con lai.

You take a photo just after the rain stops: a roof still dripping, a bird standing still. The photo
explains nothing, yet the viewer senses a stillness. Haiku works like a photograph: it takes one
very short moment and lets the reader fill in the rest.

KHAI NIEM 2.5 (Tho hai-crr (haiku)) / CONCEPT 2.5 (Haiku) — Tho hai-cwr (haiku) 13
thé tho truyén théng ctia Nhat Ban, mot trong nhitng hinh thirc c6 dong nhét ciia tho thé gidi.
Bai tho tiéng Nhat gom 3 dong, dong 1 va dong 3 ¢6 nam am tiét, dong 2¢o bay am tiét. Ban
dich tiéng Viét trong sach gido khoa khong giir du luat nay nhung van giir su ngin gon, ham
stc.

Haiku is a traditional Japanese form, one of the most condensed forms of world poetry. A poem in
Japanese has three lines: lines one and three have five syllables, line two has seven. The Vietnamese
translations in the textbook do not keep this rule fully but keep the brevity and economy.

NGUYEN TAC 2.6 / PRINCIPLE 2.6 — Bai hai-cu duoc xdy quanh mot phét hién “bimg
ngo” vé mbi lién hé gilra cac su vat, hién tugng, hoac gilra thé gidi va con ngudi; tho thién vé
goi hon 14 ta va giang. Khi doc, tim ba tha: hinh anh trung tim, yéu t6 goi mua hoic khong
gian, va diéu bai tho dé trong.

A haiku is built around a flash of insight into the connection between things, or between the world and
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people; it leans toward suggestion rather than description or explanation. When reading, look for
three things: the central image, what signals the season or setting, and what the poem leaves empty.

Sach gido khoa chon ba tac gida: Mat-chu-6 Ba-s6 (1644 — 1694), nguoi ¢6 cong hoan
thién thé hai-cu; Phu-cu-ma-xu-y-a Chi-y-6 (1703 — 1775), nguoi danh dau sy hién dién
clia cac tic gia nit trong truyén thong nay; Co-ba-y-a-si {t-sa (1763 — 1828), nha tho kiém
tu si Phat gido va 1a hoa si. Bai cua t-sa ké vé mot con 6¢ nho tréo nui Phu-gi, ngon nai
cao nhat Nhat Ban.

The textbook chooses three poets: Matsuo Basho (1644 — 1694), who perfected the haiku;
Fukumasuya Chiyo (1703 — 1775), who marked the presence of women poets in this tradition;
Kobayashi Issa (1763 — 1828), a poet who was also a Buddhist monk and a painter. Issa's poem
is about a small snail climbing Mount Fuji, the highest mountain in Japan.

PHAN TiCH PE / READING THE QUESTION — Dé héi “khoanh khic” thi phai chi ra
lac ndo, & dau, diéu gi vira xay ra hodc sip xay ra. Dé hoi “khoang lang” thi chi ra diéu bai
tho khong noi nhung ngudi doc van hiéu. Hai viéc nay khac nhau: khoanh khic nam trong
chir, khoang ling nam quanh chi.

A question on the 'moment' asks when, where, and what has just happened or is about to happen. A
question on 'silence’ asks what the poem does not say but the reader still understands. The two differ:
the moment is in the words, the silence is around them.

VI DU 2.1 (Phén tich khoinh khic va khoing Ling trong haiku) / EXAMPLE 2.1
(Analysing moment and silence in haiku) — Bai tho ciia ft-sa chi c6 hinh anh mét con &c
nho tréo nui Phu-gi, chdm rai. Chi ra khoanh khéc, khoang lang va diéu bai tho goi cho ban
(khoang 120 chi).

Issa's poem shows only a small snail climbing Mount Fuji, slowly. Point out the moment, the silence
and what the poem suggests to you (about 120 words).

Huéng din 1am bai. / How to answer.
1. Chon mot cap dbi 1ap: nho va 16n, cham va cao. Mot cip 1a du cho 120 chit.
Pick one contrast: small and large, slow and high. One is enough for 120 words.

« Khoanh khic: luc con d¢ dang tréo, chua téi dinh. Bai tho ding ¢ giita chuyén di.
Moment: while the snail is climbing, before the top. The poem stops in the middle of the
journey.

« Khoang ling: bai khong néi con b¢ cé tdi dinh hay khong, ngudi doc ty nghi.
Silence: the poem does not say whether the snail reaches the top, the reader decides.

BAI VIET MAU / MODEL WRITING - Bai tho chon mét khoanh khic & gitta chuyén di:
con ¢ dang tréo, nii Phu-gi con cao phia trén. Ni 13 vt 16n nhat ma nguoi Nhat quen nhin,
b¢ 12 vat nho va cham nht, va hai vat 4y ding canh nhau trong ba dong. Bai tho khong néi b¢
c6 1én t6i dinh khong. Khoang ling 4y dé nguoi doc tu dit vao dé diéu minh dang theo dudi:
mot ki thi, mdt bai todn khd, mot quang dudng hoc con dai. Thir bai tho goi ra 1a sy kién
nhin, va n6 dugc goi bang hinh anh, khong bang 161 khuyén.

The poem picks a moment in the middle of a journey: the snail is climbing and Mount Fuji still towers

above. The mountain is the largest thing the Japanese are used to seeing, the snail the smallest and
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slowest, and the two stand side by side in three lines. The poem does not say whether the snail reaches
the top. That silence lets the reader put in whatever they are chasing: an exam, a hard problem, a
long road of study. What the poem suggests is patience, and it suggests it by an image, not by advice.

NHAN XET / REMARK — Bén dich khong giir luat ndim — bay — nam cia tiéng Nhat, vi vy
khi phan tich ban dich dimng dém am tiét roi két luan “bai tho vi pham luat”. Hiy bam vio
hinh 4nh va ciu tr, 1a nhitng thir ban dich giit dugc.

The translation does not keep the Japanese five — seven — five pattern, so when analysing it do not
count syllables and conclude that the poem 'breaks the rule'. Stay with image and conception, which
the translation does keep.

LOI HAY GAP / COMMON MISTAKE — Giéng haiku nhu tho néi rd y: viét “bai tho
mudn khuyén ching ta kién tri” nhu thé d6 13 cu trong bai. Haiku goi chtr khong khuyén;

hay viét “bai tho goi nghi toi”,

Reading a haiku as a poem that states its point: writing 'the poem wants to advise us to persevere' as if
it were in the text. Haiku suggests rather than advises; write 'the poem makes us think of’.

2.3. Cach phan tich tho Pwong luit: bo cuc, van, luat, niém va doi — How to

analyse regulated verse: structure, rhyme, tone rules, adhesion and parallelism

Hay nghi t6i mot bai tho Puong luat nhu mot ban cd ¢6 luat: mdi nude di phai theo quy
tac, nhung trong quy tic dy nguoi choi van di dugce nhiéu nude hay. Néu ban khong biét
luat, ban s& khong phat hién dugc chd nguoi di cd ¢b tinh phé luat.

Think of a regulated-verse poem as a chessboard with rules: every move follows the rules, yet

inside them the player can still make many fine moves. If you do not know the rules, you cannot
notice where the player breaks them on purpose.

KHAI NIEM 2.7 (Tho Puong luiat) / CONCEPT 2.7 (Tang-style regulated verse) — Tho
Puong luit (con goi 1a tho can thé) 1a tho ngii ngdn hodc that ngon lam theo quy tic thi luat
dat ra tir thoi BPuong. Co6 ba dang chinh: tho bat cu (8 cau), tho tuyét cu (4 cau) va tho bai
luat; trong d6 that ngdn bat ca dugc xem 14 dang co ban nhét.

Tang-style regulated verse (also called near-style poetry) is five-syllable or seven-syllable verse that
follows the prosodic rules set in the Tang period. There are three main forms. eight-line verse, four-
line verse and extended verse, the seven-syllable eight-line form is regarded as the basic one.

PAC PIEM 2.8/ FEATURES 2.8 — B6 cuc that ngon bat ¢l gdm bdn cip cdu (lién) twong
g bén phan: d& (cau 1 — 2), thuc (3 — 4), luan (5 — 6), két (7 — 8). Phép dbi bét budc & hai
ciu thuc va hai cau luan. Bai chi gieo mot van, thuong 12 van bang, d caccau 1 -2 -4 —6—8
(cau 1 c6 thé gieo hodc khong).

A seven-syllable eight-line poem has four couplets matching four parts: opening (lines 1 — 2),
development (3 —4), turn (5 — 6), close (7 — 8). Parallelism is required in the development and turn
couplets. The poem uses a single rhyme, usually a level-tone rhyme, on lines I —2 —4— 6 — 8 (line 1
may or may not rhyme).
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A A %
be Thye Luén Ket
Caul-2 Cau3 -4 Caus5-6 Cau7-8
Opening Development Turn Close

Bt bugc déi Bit bugc déi

Parallelism required Parallelism required

Hinh 2.1. B cuc bai that ngdn bat ct
Figure 2.1. Structure of a seven-syllable eight-line poem

KHAI NIEM 2.9 (Luit va niém) / CONCEPT 2.9 (Tone rule and adhesion) — Luat 1 quy
dinh vé thanh bang, thanh tric trong timg ciu; niém 14 sy “dinh” giita hai cau lién nhau, cu
thé tiéng th hai ctia hai ciu niém ciing nhom thanh (cau 2 niém véi cau 3, cdu 4 véi cau 5,
cdu 6 voi cau 7, cau 8 voi cau 1). Trong mot cu tht ngon, cac tiéng thir 2, 4, 6 phai theo
luat; tiéng thir 1, 3, 5 duoc ty do hon.

Tone rule is the arrangement of level and oblique tones within each line; adhesion is the 'sticking’
between two neighbouring lines: the second syllable of the two lines belongs to the same tone group
(line 2 with 3, 4 with 5, 6 with 7, 8 with 1). In a seven-syllable line, syllables 2, 4 and 6 must follow
the rule; syllables 1, 3 and 5 are looser.

Mo hinh chit nay c¢6 1i do ciia nd: sach gido khoa cho biét né phan anh cach ngudi Trung
Quéc thoi trung dai nhin v try: mat thé théng nhét, cac bo phan lién thong, tuong ung.
vé ngon tu, tho Puong ludt dung von tir hitu han ma van tao cach néi tinh té; vé céu tu,
hay dung quan hé twong dong hoic dbi lap, ta it goi nhiéu, ta gian tiép hon tryc tiép.

This tight model has a reason behind it: the textbook says it reflects how medieval Chinese saw
the universe: a unified whole whose parts connect and correspond. In wording, regulated verse
works with a limited vocabulary yet reaches subtle expression; in conception it likes similarity or
opposition, describes little to suggest much, and describes indirectly rather than directly.

Swong moc trang xéa lam tiéu diéu ca rieng cdy phong,
Nui Vu, kém Vu hoi thu hiu hdt.
Giita long song, séng tung vot trivm bau troi,
Tir trén cira di, gié may sa xuong khién mdt dat ém u.
(D4 Phu, bai tho Thu himg (ban dich nghia, bn cau dau))
White dew has withered the whole maple forest;
on Mount Wu and the Wu Gorge the autumn air is bleak.
In the middle of the river, waves leap up to cover the sky;

from the pass above, wind and cloud sink down and darken the ground.
(Du Fu, the poem Autumn Thoughts (literal translation, first four lines))

PHAN TiCH PE / READING THE QUESTION — Dé héi vé phép dbi thi phai lam ba viéc:
chi ra cap cau ddi, chi ra tung cap tu ddi nhau, r6i n6i d6i éy tao hiéu qua gi. Chi lam hai viéc
dau 12 méi dat nira diém.

A question on parallelism needs three steps: name the parallel couplet, name each pair of matching
words, then say what effect the parallelism creates. Doing only the first two earns half the marks.
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Vi DU 2.2 (Phén tich phép dbi trong tho Puong luit) / EXAMPLE 2.2 (Analysing
parallelism in regulated verse) — Chi ra phép dbi trong hai cau thyuc ctia Thu himg (ciu 3 va
4, theo ban dich nghia) va néu tac dung (khoang 100 chir).

Point out the parallelism in the two development lines of Autumn Thoughts (lines 3 and 4, in the literal
translation) and state its effect (about 100 words).

Huéng din 1am bai. / How to answer.
1. Ghép tirng cap: “gilra long song” voi “tur trén cura 417 “song” véi “gi6 may”’; “tung
vot” voi “sa xudng”.
Match the pairs: 'in the middle of the river' with 'from the pass above'; 'waves' with 'wind
and cloud'; 'leap up' with 'sink down'.

2. Nhan ra day 1a d6i choi & hudng chuyén dong: song di 1én, may di xubng.
Notice this is contrasting parallelism in direction: waves go up, clouds come down.

* Tac dung: hai chuyén dong nguoc chiéu khép bau troi va mat song lai, tao cam gic
khong gian bi ép chat.
Effect: two opposite motions close sky and river together, giving a sense of space being
squeezed.

BAI VIET MAU / MODEL WRITING — Hai cdu thyc d6i nhau ca vé y 14n 16i. Cau ba dit
“giita 10ng song” v4i “song tung vot”, cAu bdn dat “tir trén cira ai” voi “gié may sa xubng™:
mot bén 1a nude & dudi, mot bén 1a may & trén; mot bén di 1én, mot bén di xudng. Hai chuyén
d6ng nguoc chiéu nhu hai ban tay ép lai, khién khoang khong giira troi va song bi thu hep,
mat dat vi thé “4m u”. Phép ddi & day dung nén mot khong gian ning né, va khong gian 4y 1a
nén cho ndi long ngudi 1ir khach ¢ bdn cau sau.

The two development lines are parallel in sense and wording. Line three sets “in the middle of the
river” against “waves leap up”, line four sets ‘‘from the pass above’ against “wind and cloud sink

bl

down”: water below against cloud above; one rising, one falling. Two opposite motions press like two
hands, narrowing the space between sky and river, so the ground turns “dark”. The parallelism here

builds a heavy space, and that space is the ground for the traveller's feeling in the last four lines. W

NHAN XET / REMARK — Hiy nhé ban dich tho ¢ thé 1am 1éch y. Khi d6i chiéu véi ban
dich nghia, ban s& thdy c6 chd ban dich tho nhudng nghia cho van. Néu bai yéu cau phén tich
nguyén tac, hdy dua vao ban dich nghia va ndi rd minh dang dua vao ban nao.

Remember that a verse translation can shift the sense. Compared with the literal translation you will
see places where the verse translation gives up meaning for rhyme. If the task asks about the original,
rely on the literal translation and say which version you are using.

PHAI THUQC / MEMORISE — B6 cyc thit ngon bat ca: dé, thuc, luan, két. Ddi bat bude &
thuc va luan. Van gieo ¢ cac cau 1 (co thé), 2,4, 6, 8.

Structure of the seven-syllable eight-line poem: opening, development, turn, close. Parallelism
required in development and turn. Rhyme on lines 1 (optional), 2, 4, 6, 8.

Bai Thu htng 13 bai dau trong chum tdm bai that ngdén bat ci DS Phu viét vao mua thu
niam 766, luc 6ng phiéu bat, dm dau, khén khé & Quy Chau. BS Phu (712 — 770), ngudi
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doi sau t6n 1a Thi thanh, ¢ tho hién con trén 1 000 bai. Biét hoan canh nay gitip ban hiéu
giong tho, nhung bai phan tich phai bam vao chir trong bai, khong dwa vao tiéu sir.
Autumn Thoughts is the first of eight seven-syllable eight-line poems that Du Fu wrote in the
autumn of 766 while drifting, ill and in hardship at Kuizhou. Du Fu (712 — 770), later honoured
as the Poet Sage, left more than 1,000 surviving poems. Knowing this helps you hear the tone,
but an analysis must stay with the words of the poem and not lean on biography alone.

Khém ciic né hoa da hai lan lam tudn roi nwée mat ngay trude,

Con thuyén Ié loi thdt chdt mdi tam long nhé vé vieon cil.

Ché nao ciing rén rang dao thuée dé may do rét,

Vé chiéu, tir trén thanh Bach Dé cao, tiéng chay nén vai nghe cang don ddp.
(D Phu, bai tho Thu himg (ban dich nghia, bon ciu sau))

The chrysanthemums have bloomed twice, bringing tears as before;

the lonely boat ties my heart for ever to the old garden.

Everywhere, scissors and rulers are busy making winter clothes;

toward evening, from high Baidi Fortress, the sound of pounding cloth grows ever more

urgent.
(Du Fu, the poem Autumn Thoughts (literal translation, last four lines))

PHAN TiCH DPE / READING THE QUESTION — Muén tim nhén vat trit tinh, héi hai cau:
ngudi ndy dang & dau, va ho nhé gi? O hai ciu 5 — 6: ngudi & trén thuyén, xa qué; nhé vuon
cii. Tir hai diéu d6 méi noi tiép duoc tim trang.

To find the lyrical subject, ask two questions: where is this person, and what do they remember? In
lines 5 — 6: on a boat, far from home, remembering the old garden. Only from these two facts can you
go on to the mood.

VI DU 2.3 (Phan tich nhin vt trir tinh qua hinh ianh) / EXAMPLE 2.3 (Analysing the
lyrical subject through images) — Tt hai cau 5 — 6 (ban dich nghia ¢ trén), néu nhitng gi ta
biét vé nhan vat trit tinh trong Thu himg (khoang 120 chi).

From lines 5 — 6 (literal translation above), state what we learn about the lyrical subject in Autumn
Thoughts (about 120 words).

Huéng din 1am bai. / How to answer.
1. Tim hai hinh anh: “khém ctc no hoa” va “con thuyén 1é loi”. Hai hinh anh nay lan
luot cho biét thoi gian va noi chén cia nhan vat.
Find two images: the blooming chrysanthemums and the lonely boat. They tell us time and
place for the subject.

« Ctc né “hai 1an”: da qua hai mua thu xa nha, thoi gian do bang hoa.
Chrysanthemums bloomed “twice”: two autumns away from home, time measured by
flowers.

« Thuyén “I1é loi”, “that chat” ndi nhd: nguoi khong di tiép duoc, khong vé dugc.
A “lonely” boat that “ties” the longing: a person who can neither go on nor go back.

BAI VIET MAU / MODEL WRITING — Hai cdu 5 va 6 cho biét nhiéu diéu vé& nguoi dimg
sau bai tho. Khom cuc né “hai 1an” nghia 1a hai mua thu da qua ke tir luc ra di, va ¢ noi xa,
hoa van nd dung miia ma ngudi thi khong vé duge. Con thuyén 1é loi 14 noi chdn cia ngudi
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ay: khong nha, khong ban, chi c6 con thuyén, va ndi nhé vuon cii bi “thét chit” vao né. Hai
cau tho khong kéu than, nhung cap hinh anh céi nd va cai ding yén da vé ra mdt con nguoi bi
giit lai giita duong. Tir d6, bon cau dau vé canh dir d6i mai c6 chi nhéan: canh 4y 1a canh
trong mét ngudi 1ir khach nay.

Lines 5 and 6 tell us much about the person behind the poem. Chrysanthemums that have bloomed
“twice” mean two autumns have passed since leaving, and far away the flowers still bloom on time
while the person cannot go home. The lonely boat is that person's place: no home, no companions,
only a boat to which the longing for the old garden is “tied”. The lines do not wail, but the pair of
images, the thing that blooms and the thing that stays still, draws a person held back in mid-journey.
From this, the fierce scene of the first four lines gains an owner: it is the scene in this traveller's eyes.
|

NHAN XET / REMARK — Cip ciu 5 — 6 n6i canh & trén voi nguoi ¢ dudi. Khi viét, hay
dung chd ndi nay 1am y chuyén giita hai doan: “tir canh rong, tim nhin thu vé mét con
thuyén”.

Lines 5 — 6 join the scene above to the person below. When writing, use this join as the transition
between paragraphs: 'from the wide scene, the view narrows to one boat'.

LOI HAY GAP / COMMON MISTAKE — Néu tén hinh anh ma khéng néu né lam gi: “bai
tho ¢ hinh anh khém ciic, con thuyén, tiéng chay”. Gidam khao trir diém vi day 1a liét ké. Mdi
hinh anh phai kém mét cau: n6 cho ta biét diéu gi.

Naming images without saying what they do: 'the poem has the chrysanthemum, the boat, the sound of

the pestle'. Examiners deduct for this as listing. Each image needs a sentence: what it tells us.

2.4. Cach doc tho hién dai va Tho méi: Miia xuén chin, Canh dong va nhac
di¢u caa Tiéng thu - Reading modern poetry and the New Poetry: The Spring Ripens,
The Field and the music of Autumn Sound

Mua xuan chin cua Han Mac Ta thudc phong trao Tho mdi (1932 — 1945). Sach gido
khoa nhan dinh Tho méi 1a sy ki€n md ra “mot thoi dai moi trong thi ca” Viét Nam,
cham dut muoi thé ki tho ca trung dai, nay sinh tir khat vong giai phong cai t6i c4 nhan
va nhu cau d6i méi nghé thuat. Han Miac Tir (1912 — 1940), tén khai sinh Nguyén Trong
Tri, c6 cac tap tiéu biéu nhu Gai qué (1936) va Tho Han Mic T (1942).

The Spring Ripens by Han Mac Tu belongs to the New Poetry movement (1932 — 1945). The
textbook judges the New Poetry an event that opened “a new era in poetry” for Vietnam, ended
ten centuries of medieval verse, and grew from the wish to free the individual self and renew art.

Han Mac Tu (1912 — 1940), born Nguyen Trong Tri, left representative collections such as
Rustic Girl (1936) and Poems of Han Mac Tu (1942).

Trong lan nding iing khéi mo tan
D6i mdi nha tranh lam tam vang
Sot soat gio tréu ta ao biéc
Trén gian thién li. Bong xudn sang.
(Han Mic T, bai tho Mua xuan chin (khé 1))
In the flushing sunlight the dreamy mist melts,
two thatched roofs speckled with yellow,
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a rustle: the wind teasing a green tunic
on the bower of thien ly flowers. Spring's shadow arrives.
(Han Mac Tu, the poem The Spring Ripens (stanza 1))

PHAN TiCH PE / READING THE QUESTION — Dé héi “4m thanh” thi tim chit goi
tiéng, dé héi “mau sic” thi tim chix £01 mau, dé hoi “su chuyén dong” thi tim dong tir. Mot
cau tho ¢6 thé gom cé ba; hdy chon mdt cai dé dao sau.

A question on 'sound' means looking for words that suggest sound, 'colour’ for words that suggest
colour, 'movement’ for verbs. One line can gather all three; choose one to dig into.

Vi DU 2.4 (Phén tich Am thanh va chuyén dgng trong mét ciu tho) / EXAMPLE 2.4
(Analysing sound and movement in one line) — Phan tich cau tho “Sdt soat gio tréu ta 4o
biéc” & khd 1 bai Mua xuén chin, nhin tir 4m thanh va su chuyén dong (khoang 120 chit).
Analyse the line “Sot soat gi6 tréu ta do biéc” in stanza 1 of The Spring Ripens, from the angle of
sound and movement (about 120 words).

Huéng din 1am bai. / How to answer.
1. Boc cau thanh ba 16p: am thanh “sot soat”, dong tur “tréu”, hinh anh “ta ao biée”.
Split the line into three layers: the sound “sot soat”, the verb “tréu” (teases), the image “ta
do biéc” (green tunic).

* “Sot soat”: tur ldy goi am thanh nhé cua vai.
“Sot soat”: a reduplicative word that suggests the small sound of cloth.

* “Tréu”: gi6 dugc nhan hoa thanh da tré nghich.
“Tréu”: the wind is personified as a playful child.

BAI VIET MAU / MODEL WRITING — Céu tho c6 ba 16p chong 1én nhau. Lop thtr nhit 13
am thanh: “sét soat” la tiéng vai khé co vao nhau, nhé dén mire chi co nguoi ding gﬁn moi
nghe thdy. Lop thi hai 1a dong tac: gié “tréu”, tic 1a gié dugc nhin nhu mot nguoi tinh
nghich, va mua xuan vi thé 6 ca tinh cach. Lép tht ba 1a hinh anh: “ta 4o biéc” cho mau
xanh va dang ngudi. Ba 16p iy gop thanh mot cam giac duy nhét: xuén dén bang mot chuyén
d6ng nho vira nghe, vira thiy, vira vui. Chinh cai nhé va nhe 4y 1am cau tho khac véi nhing
ciu ta xuan bang hoa nd, chim hot.

The line has three layers laid on top of each other. The first is sound: “sot soat” is cloth rubbing
softly against itself, so small that only someone standing close would hear. The second is action: the
wind “teases”, that is, the wind is seen as a mischievous person, and spring gains a character. The
third is image: “the green tunic” gives colour and a human figure. The three layers merge into one
sensation: spring arrives with a small movement that is heard, seen and enjoyed at once. That

smallness and lightness separate the line from those that paint spring with blossoms and birdsong. R

Khach xa, gap luc mua xudn chin
Long tri bang khuang swc nho lang
— Chi dy, nam nay con ganh théc
Doc bo séng tring ndng chang chang?
(Han Mic T, bai tho Mua xuan chin (khd 4))
A traveller far away, caught in the ripening of spring,
feels his mind drift and suddenly remembers his village:
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— Is she still carrying paddy this year
along the white river bank under the blazing sun?
(Han Mac Tu, the poem The Spring Ripens (stanza 4))

PHAN TiCH PE / READING THE QUESTION — Khé cudi clia mét bai tho thuong 14 noi
chu thé trit tinh budc ra. Hoi: ¢ khé cudi, ai dang noi, ndi bang giong gi, va giong dy khac ba

kho truée ¢ dau?

The last stanza of a poem is often where the lyrical subject steps forward. Ask: who speaks in the last

stanza, in what voice, and how does it differ from the previous three?

VI DU 2.5 (Phén tich cach két bai the) / EXAMPLE 2.5 (Analysing how a poem ends) —
Khé cudi Muia xuan chin két bing mot cau hoi. Néu tac dung cua kiéu két nay v6i nhan vat
trlt tinh va véi ca bai tho (khoang 140 chir).

The last stanza of The Spring Ripens ends with a question. State the effect of this ending on the lyrical
subject and on the whole poem (about 140 words).

Huéng din 1am bai. / How to answer.
1. Ba kho dau ta canh xuan ¢ qué. Kho cudi doi: c6 “khéach xa” xuat hién va cé cau hoi.
The first three stanzas describe spring at home. The last changes: a “traveller far away”
appears, and a question.
« Cau hdi khong co 161 dap, né dé lai ndéi nhé mé.
The question gets no answer, it leaves a longing open.

* Hinh anh “génh thoc”, “bd song”, “nang chang chang” 1a canh lam viéc cia nguoi
qué, doi 1ap véi canh vui xuan ¢ kho dau.
The images of carrying paddy, the river bank and blazing sun are rural work, contrasting
with the spring revelry of the early stanzas.

BAI VIET MAU / MODEL WRITING — Ba kh du cta bai 1a mot buc tranh xuan day
tiéng va mau: ning, mai tranh, ta 4o, tiéng hat trén d6i. Kho cudi thay doi han nguoi nhin.
“Khach xa” xuat hién, va xudn tir canh dé ngim trd thanh didu lam ngudi ta nhd. Cau tho cudi
la mot cau hoi: khong ai tra 101, vi nguoi hoi ¢ xa, va ngay chit “chang chang” ciing goi cai
nang ciia mot lang khac chtr khong phai noi anh dang ding. Két bang cau hoi co hai tac dung.
V61 nhan vat trir tinh, n6é cho théy ndi nhé chua c6 16i ra. Vi ca bai, n6 kéo bie tranh xuan
vui vé& mot chd dimg: canh dep dén may ciing duoc nhin bang mit ctia ngudi xa qué, va nhd
vay bai tho vira twoi vira budn.

The first three stanzas are a spring picture full of sound and colour: sunlight, thatch, tunic, singing on
the hill. The last stanza changes the viewer. A “traveller far away” appears, and spring changes from
a scene to admire into something that makes one remember. The last line is a question: nobody
answers, because the asker is far away, and even “chang chang” (blazing) suggests the sun of
another village, not where he stands. Ending on a question has two effects. For the lyrical subject it
shows that the longing has no outlet. For the whole poem it pulls the happy picture of spring to one
standpoint: however lovely the scene, it is seen with the eyes of someone far from home, and so the

poem is both bright and sad. &

Khac v6i Thu hing, bai Canh dong cia Ngan Hoa (sinh ndm 1969) khong c6 luat. Bai in
trong tap Canh dong (tho, 1996) va thudc chum tho dugc giai B (khong cé giai A) trong
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cudc thi Tho cta tudn bao Vin nghé nam 1995. Véi tho tu do, van va niém khong giup
ban nita; cai gitr bai tho lai & hinh anh, sy lap lai ctia cdu tric va nhip ngat.

Unlike Autumn Thoughts, Ngan Hoa's The Field (Ngan Hoa, born 1969) has no prosodic rules.
1t is printed in the collection The Field (poetry, 1996) and belongs to a group of poems awarded
second prize (no first prize) in the poetry contest of the weekly Van Nghe in 1995. In free verse,
rhyme and adhesion no longer help; what holds the poem together is image, repeated structure
and the breaks of rhythm.

Em goi tén nhitng loai hoa chua kip moc
Em goi tén nhitng trdi cday chua kip ra doi

(Ngén Hoa, bai tho Canh dong)
1 call the names of flowers that have not yet had time to grow,

1 call the names of fruits that have not yet had time to be born.
(Ngan Hoa, the poem The Field)

PHAN TiCH PE / READING THE QUESTION — Dé héi “phép diép” thi chi ra phn lip,
phan ddi, rdi néi cai doi mang nghia gi. Phan 1ap tao nhip; phan d6i méi la chd ¥ ciia bai nam.
A question on repetition means pointing out what repeats, what changes, and what the change means.
The repeated part makes rhythm, the changing part is where the meaning of the poem lies.

Vi DU 2.6 (Phén tich phép diép cu tric) / EXAMPLE 2.6 (Analysing structural
repetition) — Hai dong tho trén lip c4u trac “Em goi tén nhitng...”. Phan tich tac dung cua su
lap va ctia phan thay ddi (khoang 150 chir).

The two lines above repeat the structure “Em goi tén nhitng...” (I call the names of... that have not
vet...). Analyse the effect of the repetition and of the change (about 150 words).

Huéng din 1am bai. / How to answer.

1. Chi ra phan 13p: “Em goi tén nhitng...”. Phan doi: “loai hoa... moc” va “tréi cdy... ra

:9

doi”.
Repeated: “Em goi tén nhitng...”. Changed: “flowers... grow” and ‘“fruits... be born”.

* Hoa va trai 1a hai giai doan cia mdt doi cay, cau thir hai di xa hon cau thu nhat.
Flower and fruit are two stages of a plant's life; the second line goes further than the first.

« Pong tlr “goi tén” cho thdy chu thé trir tinh mong cai chua c6 duoc co.
The verb “call the names” shows the lyrical subject wishing the not-yet to exist.

BAI VIET MAU / MODEL WRITING — Hai dong tho giit nguyén cai khung “Em goi tén
nhitng...” va chi d6i hai chd. Chd d6i thir nhat 1a ddi trong: “loai hoa” roi “trai cdy”, tuc 1a tir
cai dang cho no dén cai chd dén muodn hon. Chd d6i thir hai 1a dong tur cudi: “moc” roi “ra
doi”. “Ra do1” 1a chit dung cho sinh ménh, nén trai cay khong con 1a vat ma trd thanh nhiing
su séng cho sinh. Phan 13p tao nhip nhu mét 161 goi déu dan; phﬁn ddi dﬁy 161 goi tién 1én mot
bude. Pidu ddng chu ¥ 1a chu thé trit tinh goi tén nhiing thir chua co. Goi tén trude khi vat
xuét hién 1a mot cach tin chéic rﬁng chung sé dén, va hanh dong nho éy lam cho mot mat dat
con dang ngu trd nén c6 hen vdi mua sau.

The two lines keep the frame “Em goi tén nhitng...” and change only two places. The first is the
object: “flowers” then “fruits”, from what is waiting to bloom to what comes later. The second is the
final verb: “grow” then “be born”. “Be born” is a word for living beings, so the fruits are no longer
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things but lives waiting to start. The repetition makes a rhythm like a steady calling; the change
pushes the call a step forward. What is striking is that the lyrical subject names what does not yet
exist. Naming before a thing appears is a way of trusting it will come, and that small act gives a still-

sleeping ground an appointment with the next season. B

Cubi cung la cach doc nhac di€u. Chu Van Son (1962 — 2019), nha nghién ctru van hoc
hién dai, doc bai Tiéng thu cta Luu Trong Lu (tap tho Tiéng thu, 1939) bang cach dém:
toan bai chi c6 duy nhat mot tir tuong thanh 13 “xdo xac”. Tir phép dém 4y 6ng hoi vi sao
bai van goi ca mot “vuong qudc thu”: vi 4m thanh chinh cta bai 13 4m thanh dugc cam
bang linh cam, qua van va nhip. Pay 1a mot thao tac ban c6 thé hoc: dém trude, giai thich
Sau.

Last comes reading musicality. Chu Van Son (1962 — 2019), a scholar of modern literature,
reads Luu Trong Lu's Autumn Sound (from the collection Autumn Sound, 1939) by counting: the
whole poem has only one onomatopoeic word, “xao xac” (rustling). From that count he asks
why the poem still evokes a whole “kingdom of autumn”: because its main sound is sound

sensed by intuition, through rhyme and rhythm. This is an operation you can learn: count first,
explain afterwards.

Em khong nghe mua thu
Duéi tring mo  thon thire?

(Luu Trong Lu, bai tho Tiéng thu (hai dong dau))
Do you not hear autumn

sobbing beneath the dim moon?
(Luu Trong Lu, the poem Autumn Sound (first two lines))

NHAN XET / REMARK - Ba bai tho ctia muc nay doi ba cach doc: Mua xuan chin doc tir
két bai nguoc 1én, Canh ddng doc tir phan ldp va phan di, Tiéng thu doc bang cach dém
trude. Giit ba thao tac nho nay 1a ban di ¢6 sin “goc vao” cho dé la.

The three poems here call for three ways of reading: The Spring Ripens from the ending upward, The
Field from repetition and change, Autumn Sound by counting first. Keep these three small operations
and you have ready 'ways in' for an unfamiliar question.

LOI HAY GAP / COMMON MISTAKE — Phan tich tho tw do ma van tim van chan, d6i
ngiu nhu tho Puong luat. Tho tu do c6 thé co van nhung khong bat budc; hiy tim nhip ngt
va cdu trac lap.

Analysing free verse while hunting end rhyme and parallelism as in regulated verse. Free verse may
rhyme but need not, look for breaks and repeated structure.

PHAI THUQC / MEMORISE — Ba budc doc tho: ai ndi (chu thé trit tinh), n6i bang gi (hinh
anh, nhip, van, d6i, diép), n6i dé 1am gi (tac dung véi cam xuc va ¥ nghia).

Three steps for reading a poem: who speaks (lyrical subject), with what (image, rhythm, rhyme,
parallelism, repetition), for what (effect on feeling and meaning).
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2.5. L&i duing tir va 18i trat tu tir khi viét vé tho — Word-choice and word-order

errors when writing about poetry

Ban timg nhin “minh sang choi nha ban ngay mai t&i” roi bi hoi lai “sang lac nao?”. B6
1a 16 trat ty tir: thong tin ¢6 du, nhung xép léch chd. Bai vian vé tho nhiéu chit hon tin
nhan nén 15i cling nhiéu hon.

You may have texted “I'll come to your house tomorrow evening at” and then been asked “at

what time?”. That is a word-order error: the information is there but out of place. An essay on
poetry has more words than a text message and so more such slips.

PAC PIEM 2.10 / FEATURES 2.10 — Ba 15i dung tir co ban: lip tir (nhéc lai mot tir ma
khong co chi ¥), dung tir khong ding nghia, dung tir khong dung phong cach cta kiéu vin
ban (khiu ngit trong bai nghi luan).

Three basic word-choice errors: repetition (repeating a word without intent), using a word in the
wrong sense, and using a word in the wrong register for the text type (spoken slang in an
argumentative essay).

DAC PIEM 2.11 / FEATURES 2.11 — Tir trong cau tleng Viét xep theo mot trat tu co quy
tic. Xép sai trat ty khién thong tin bi hiéu nham hodc mo hd va 1am giam hiéu qua giao tiép.
Words in a Vietnamese sentence follow a rule-governed order. A wrong order makes information
misunderstood or ambiguous and weakens communication.

PHAN TiCH PE / READING THE QUESTION — Dé “sira 16i” cin ba phan: néu loai 15i,
néu chd sai, viét cau da stra. Nhiéu bai stra dung nhung khong néu loai 16i nén mat diém phan
giai thich.

A 'correct the error' question needs three parts: name the type of error, name the faulty place, write
the corrected sentence. Many answers correct properly but name no type and lose the explanation
marks.

VI DU 2.7 (Sira 18i dung tir va trat tw tir) / EXAMPLE 2.7 (Correcting word choice and
order) — Chi ra 13i va sira bén cau sau: (a) “Ban Lan 1 nguoi cham chi, tdi nao ciing chim
chi lam bai va cham chi gitip me vié¢c nha.” (b) “Cau tho nay hay ba chdy, doc xong minh mé
tit.” (c) “Thay gido giang cho chung em bai tho say sua.”

Identify and correct the errors in these sentences: (a) “Ban Lan la nguoi cham chi, téi ndo ciing cham
chi lam bai va cham chi giup me viéc nha.” (b) “Cau tho nay hay ba chay, doc xong minh mé tit.” (c)

»

“Thdy gido giang cho chiing em bai tho say sua.

Huéng din 1am bai. / How to answer.
1. V6i mdi cau, héi: tir ndo 1dp, tir ndo sai nghia, tir ndo sai giong, tr nao dung sai ch?
For each sentence ask: which word repeats, which has the wrong sense, which has the
wrong tone, which stands in the wrong place?

« (a) Lbi lap tir “cham chi” ba 1an. Stra: “Ban Lan 1a ngudi cham chi: t6i ndo ciing 1am
bai day du va gitip me viéc nha.”

(a) Repetition: “cham chi” three times. Fix: “Ban Lan la nguoi cham chi: t6i ndo ciing lam
bai day dii va gitip me viéc nha.”
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« (b) L3i phong cach: khiu ngir trong bai nghi luan. Sira: “Cau tho ndy gy 4n tuong
manh, doc xong nguoi doc con nhd mai.”
(b) Register error: slang in an argumentative text. Fix: “Cdu tho ndy gdy dn tuwong manh,
doc xong nguoi doc con nhd mai.”

« (c) L&i trat ty tir: “say swa” dimg cudi nén dé hiéu 1a bai tho say sua. Sira: “Thay gido
say sua giang cho chiing em bai tho.”
(c) Word order: “say swa” at the end can read as describing the poem. Fix: “Thay gido say
swa giang cho chung em bai tho.” M

NHAN XET / REMARK — Lbi lap tir khac v6i phép diép. Diép 1a lip c6 chu y dé tao nhip
hay nhén ¥, nhu “Em goi tén nhiing...” & Canh dong. Lap tir 1a lp vo tinh khién c4u nghéo.
Hoi: néu bo 1an lip nay, cau c6 mat gi khong?

Repetition as an error differs from rhetorical repetition. Rhetorical repetition is deliberate for rhythm
or emphasis, as in “Em goi tén nhitng...” in The Field. Error repetition is accidental and
impoverishes the sentence. Ask: if this repeat goes, does the sentence lose anything?

LOI HAY GAP / COMMON MISTAKE - Dung tir Han Viét dé “cho vin hay” ma khong
chic nghia, vi du viét “bai tho d3 tan dung hinh anh con thuyén dé boc 16 ndi nhd”. “Tan
dung” 1a dung tdi da cai sin co, khong hop & day; chon “stt dung” hodc “chon”.

Using a Sino-Vietnamese word 'to sound literary' without being sure of its sense, for example writing
that the poem “tan dung” (makes full use of) the image of the boat. “Tan dung” means using the

available to the full and does not fit here; choose “sir dung” (use) or “chon” (choose).

2.6. Dan y bai nghi luan phan tich, danh gia mgt bai tho va cach gi¢i thiéu bai
tho bz“lng 16i n0i — Outline of an essay analysing and evaluating a poem, and presenting it

aloud

Bai nghi luan vé tho giébng mot cudc dan ban di xem phong: ban khong bé ca phong ra,
ma chi ba chd dang xem nhat va ndi vi sao chung dang xem. Mdi chd 1a mot luan diém,
kém chif trong bai lam bang ching.

An essay on a poem is like showing a friend round a flat: you do not carry the whole flat out, you

point to the three best spots and say why they are worth seeing. Each spot is a claim, with words
from the poem as evidence.

NGUYEN TAC 2.12 / PRINCIPLE 2.12 — Bai nghi luan phén tich, d4nh gid mot bai tho
gdm: mé bai (tac gia, bai tho, van dé), than bai (2 — 3 luan diém vé ndi dung va nghé thuat,
mdi luan diém mot doan, di tir chit trong bai dén tac dung), két bai (danh gia gia tri cua bai).
Noi dung va nghé thuat phai dan vao nhau trong timg doan, khong tach thanh hai phan roi.
An essay analysing and evaluating a poem has: an introduction (poet, poem, issue), a body (2 — 3
claims about content and art, one per paragraph, moving from words in the poem to effect), and a
conclusion (an evaluation of the poem's value). Content and art must be woven together in each
paragraph and not split into two separate parts.

NGUYEN TAC 2.13 / PRINCIPLE 2.13 — Cau mé doan nén néu luan diém béng mot cau
khéng dinh c6 chit khoa, vi du: “Hinh anh X 1a chd bai tho...”. Cau cudi doan néu tac dung,
khong 13p lai cau mg. Mdi doan c6 it nhat mot chir dan tir bai tho.
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